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GLOSSARY

Allah: The Arabic specific name for God.

Agreed: A Hadith reported in the books of Bukhari and Muslim. The two are the most recognized Hadith collectors and compilers in the Sunni Islamic School of Thought.
An’sar/An’swar: The helpers. These were the Muslim converts of Madina who welcomed and helped the Prophet and the Muslims after migration.
Allahumma Swalli Wa Sallim Aleih: It means ‘May Allah shower blessings and peace upon him’. This is a prayer for the Prophet.
Bid’a: This is a concept that refers to unacceptable innovations in Islam.
Burudah/ Burdah: Literally means a sheet of cloth or a garment. Technically it refers to one of the books of kasidahs/qasidahs with songs/poems/odes of praises of Prophet Muhammad (pbuh).
Da‘wah : Propagation of Islam or invitation to Islam.

100

Dhikr: The remembrance and praising of Allah.

Dufuf: Tumbourine. A round hollow music instrument covered with a skin on one side. It is associated with the Muslims and the Arabs.
Idd: Two Muslim celebrations observed twice in a year. One is performed after complition of the fasting period of the month of Ramadan, and the other is performed in commemoration of the trial of Prophet Ibrahim when he was told to sacrifice his son Ismael.
Ijma: The general consensus of Mujtahidun.

Ijtihaad: Use of rational judgment.

Imam: A knowledgeable religious leader in Islam.

Jihaad: Struggling in the way of Allah.

Jum‘ah : The Friday noon congregational prayer.

Kasidah/ Qasidah/ Qaswidah: Songs or poems mostly concentrating on the life history and praises for Prophet Muhammad (pbuh).

Mauled: Literally, it means Birth and specifically referring to the birth of Prophet Muhammad (Pbuh). The term is also used to refer to functions organized to celebrate the Birth of Prophet Muhammad (Pbuh). It is also use to refer to the books of Kasidah recited on the Mauled functions which narrated the story of Prophet Muhammad (Pbuh)’s birth. Yet in many communities, the contextual meaning of the term Mauled has simply become to mean any function organized by Muslims which is not Idd, Juma, wedding or funeral; which can be attended by people of other religious affiliations and over which a non-Muslim can preside as chief guest.
Muhajir/ Muhajirun: Those Muslims who were in Makkah and
migrated to Madinah with the Prophet (Pbuh).

Mujtahid: A Muslim knowledgeable person qualifying to carry out ijtihaad that can be respected and acceptable to the other scholars.
PBUH/S.A.W : Abbreviation for ‘God’s peace be upon him’ an equivalent of ‘Swalla Allahu Alaih Wa sallama’. This is a prayer for Prophet Muhammad (Pbuh) whenever his name is mentioned.
R.A.A : Abbreviation for ‘Radia Allahu ‘An hu(m)’ meaning ‘may Allah be pleased with him (them)’. This is a title and prayer

accompanying the names of the companions of Prophet Muhammad (Pbuh).
Ramadan: The ninth month of the Islamic calendar, the whole of which is a fasting period for the Muslims.
Ra’y: Personal opinion or personal judgment not based on Qur’an
or Hadith in case of urgent need.

Sunni: The majority Muslim section who emphasize the Quran and Hadith as the indispensable sources of Islamic teachings. In full they are known as the Ahal Sunna wal Jamma, meaning ‘those that follow the traditions of Prophet Muhammad (Pbuh) and accept General consensus.
S.W : Abbreviation for ‘Sub’hanahu wa Ta’alla’ meaning ‘The most honored’ one of the praises used to accompany Allah’s (S.W) name whenever mentioned.
Tahaliil: Pronouncing “La illaha illa Llah” meaning “There is nothing worthy of worshipping except Allah”
Taraweeh/ Tarawih: Ramadan night prayer performed after the Isha prayer.

Qiyas: Judgement based on comparison of something of a similar
nature dealt with in the Qur’an or Hadith. (Analogous judgment)

ABSTRACT

This research focused on the status of literary studies and literature as an art in Islam as a form of integration of knowledge. It examines the basis of making judgment about literary texts as to which one may be considered good or bad according to Islamic Literary Aesthetics. It highlights and elaborates on the different sources of Islamic literary Aesthetics and discusses the procedures of using Islamic Literary Aesthetics in research in literature. The study demonstrates how Islamic literary aesthetics can be applied focusing on two specific texts written by Muslim authors. This study was mainly by library research spiced by interviews with specific persons where it was found necessary.
The general objective of the study was that readers/learners should be able to integrate Islamic literary aesthetics with the general knowledge of research in literature. They should be able to explain the basis of making literary criticism from the Islamic point of view and be able to produce literary texts that are compliant with Islamic principles. Other objectives include the following:
To provide a critical overview of the contemporary Islamic thought and practices relevant to literature.
To explain the underlying world view and doctrine that serves as the foundation of literature in Islam.

To provide a source of reference to the students, academicians and
practitioners in the field of Literature and Islam.

The justification for this study was that there have been literary texts in different genres which have often raised diverse reactions from Muslim communities making others wonder why it is so when the same texts are appreciated by people of other communities. It is hoped that this study will make it clear to the readers/learners how literary judgment is made according to Islamic teachings and provide guidance to potential artists on how to compose literary texts that integrate Islamic knowledge with the already existing one. This book is of great significance in the area of integration of knowledge as it combines knowledge from the disciplines of literature generally and that of Islamic studies.
The book has nine chapters each one providing enough content for a three hours lecture at university level except chapters eight and nine which have content for two lectures each, hence the whole book is designed to provide enough content for a whole semester.

CHAPTER ONE

INTRODUCTION


We start by giving the background to the whole study and explaining important concepts that need to be clearly understood before going into the depth of the study. These terms include Islamic literary aesthetics, Qur’an, Hadith, Islam, Muslim literature, Islamic literature, Arabic literature, and literature of the Arabs.
Learning outcome
By the end of this chapter, readers/learners should be able to explain
each of the concepts as they relate to the whole study.

Background to the study

Sometimes there are literary texts which lead to turmoil in the Muslim community upon their publications and the rest of the world is left wondering why it is so. Examples of such texts include Satanic Verses by Salman Rushdie (Khan A.M 1989) and the cartoon representations of Prophet Muhammad (Pbuh) that were published in a French Magazine. The major reason behind such reactions is that Islam has laws and regulations in regard to literature which some writers are not aware of or which they are aware of but disregard them for reasons known to authors. The purpose of this

book therefore, is to bring to light the basis of evaluating a literary
text from the Islamic point of view.

Secondly, many students may be reluctant to carry out research using the Islamic perspective giving an excuse that there are no clear guidelines as to how to effectively carry out such research. This book, therefore, aims at guiding researchers on how to carry out research in literature using the Islamic literary aesthetics. We shall start with the explanation of the terms and concepts in this area of study, show and explain the major sources and references for this specific area and give guidelines on how to practically engage in research in literature using the Islamic literary aesthetics.

WHAT IS ISLAMIC LITERARY AESTHETICS
I would like to apply the structuralist’s literary approach in explaining what is meant by the concept “Islamic Literary Aesthetics”. According to structuralism, the different parts of the whole are first considered individually after which their relationship is dealt with which leads to the interpretation of the whole. For that matter, the terms Islam, Literature, and Aesthetics shall be defined first and explained independently.

WHAT IS ISLAM?
Some scholars say that Islam as an Arabic word stems from Silm or Salaam which mean peace (Hanifi 2009: 33-41). Technically and in a broad sense, Islam refers to the total submission to the

Will of Allah by all creatures. This definition implies that it is not only human beings that submit to the Will of Allah but all creatures including trees, animals and insects. This is because they are all subject to the natural laws of Allah. In a strict sense, Islam refers to submission to the laws of Allah which He sent to the prophets for human beings for the purpose of living well in this world and to attain a good hereafter. It is a total way of life or living according to the laws and guidance revealed to the prophets starting with Adam, all through up to Prophet Muhammad (Pbuh). Islam has been in progress since the time of Adam up to the time of Muhammad (Pbuh) which includes now.

The name Islam is given to the religion based on the teachings of the revelations from Allah and the explanations of all Prophets up to Prophet Muhammad (pbuh), by Allah Himself as indicated in the Qur’an. “This day I have completed My favours upon you, and have chosen for you Islam as your religion” Q 5:3. This means that regardless of what the name resembles, it is important to note that it was named so by Allah. This fact is emphasized in Q 3:19 where Allah says “Truly, the religion with Allah is Islam”. The implication is that other religions are not to be accepted by Allah besides that based on what was revealed by Allah. Another reference to this issue is Q 3:85 where Allah says “And whoever seeks a religion other than Islam, it will never be accepted of him and in the Hereafter he will be the loser”.

There are other areas in the Qur’an where the name Islam appears and

they all conform to the fact that it was a name given by Allah to the religion based on the teachings in the revelations and explanations by the Prophets the last of whom was Prophet Muhamad (pbuh). “Say, verily I am commanded to be the first of those who are Muslims” Q 6:14. This idea is also presented in Q 6:162&163, and Q 39:12. Therefore in the context of the generation and place when and where the Qur’an was revealed, Prophet Muhammad (pbuh) is the first Muslim and others follow. Other verses of relevance to this name of Islam include the following-

Is he whose breast Allah has opened to Islam, so that he is in light of his Lord ( the same as a non-Muslim)? O woe to those whose hearts are hardened against remembrance of Allah. They are in plain error. Q 39:22
And who does more wrong than the one who invents a lie against Allah while he is being invited to Islam. Q 61:7

In the context of Islam of the generation of Prophet Muhammad (pbuh), next people to embrace Islam included Khadija, the Prophet’s wife, his cousin Ali and his friend Abubakr but the Qur’an generally talks of the first people to embrace Islam as the Muhajrun (migrants from Mecca to Madina) and the Aniswar (those who helped the migrants as they arrived in Madina) as per Q 9:100. In a general context, all prophets and their followers were believers as they submitted themselves to Allah.

A Muslim is a person who practices the principles of Islam. Something is considered Islamic if it is done according to the principles of Islam. The basic source of Islamic principles in the present generation since the time of Prophet Muhammad (pbuh) is the Qur’an. The Qur’an is the revealed word of Allah to Prophet Muhammad (Pbuh) through Angel Gibriel in the Arabic language. The Qur’an is complemented and interpreted by the traditions of Prophet Muhammad (Pbuh) known as Hadith.

Islam is based on five pillars which every Muslim must fulfill under specific conditions Hanifi. (1988:108). These pillars form the practical part of Islam, while there are six articles of faith which form the theoretical bit. The first pillar is for one to testify that there is only one God (Allah) to be worshipped and that Muhammad (pbuh) is His Prophet and Messenger. It is upon fulfilling this pillar that one is considered to have embraced Islam. The second pillar of Islam is to perform the five daily prayers (swalat) during their prescribed schedules and according to how Prophet Muhammad (pbuh) demonstrated them to his companions. The third pillar of Islam is to pay a religious tax known as the mandatory alms (Zakat) from ones wealth according to the proportion of 2.5% of ones wealth, if it is evaluated in terms of cash or other proportions of physical wealth also decided upon as per guidelines from Prophet Muhammad (pbuh); For example out of a herd of fourty cows, one gives one of them as zakat. The fourth pillar is to fast (Sawm) during the month of Ramathan also following the teaching of Prophet Muhammad (pbuh) and the fifth pillar being that of performing

pilgrimage to mecca (Hijja) again following guidelines of Prophet
Muhammad (pbuh).


WHAT IS LITERATURE?
Many definitions of the term Literature have been advanced at different stages of literary studies. Many of the definitions, however, have been found lacking by subsequent generations because of blocking certain forms of literature out of the scope. Etymologically, the term Literature is said to have originated from the Latin word “Littera” which implies “Writing” Rene Wellek and Austin Warren (1986: 20) and Robert Gwinn et al (1987: 20). If literature is to be understood by this meaning, the non written forms would be blocked outside the scope. John Schilb and John Clifford (2000: 2) indicate that by 1970s, a significant number of literature faculty had called for widening it. For instance, they mention that in 1979, a National Endowment for the Humanities- Modern Language Association Summer Institute entitled “Women’s Nontraditional Literature” applied the term literature to genres that had never been thought of as such. Other definitions of the term literature limit it to the study and creative use of the best words for the best communication. While this understanding of communication is in terms of words, there are other forms of communication that do not use of words and therefore literature cannot be limited to this definition.

Semiotics is the study which considers language as arbitrary signs

and symbols which are used independently or in combination for the purpose of communication. This understanding of language as signs and symbols enables us to include all forms of communication beyond the word. The meaning of the term literature should cater for signs and symbols of pictorial communication such as those of cartoons, body language (kinesics), use of costumes or attire, and many other forms. I would propose the definition of literature to be the study of creative (artistic) use of the best signs for the best communication.

This definition widens the scope of literature beyond the hitherto traditional genres of prose fiction, drama, poetry, orature and non-prose fiction literature. There are other forms like cartoon literature, kinesics, that contain some unique characteristics which can be imaginatively, artistically and creatively used and studied for effective communication. It is the artistic, creative, or imaginative use or study of any signs for effective communication that contributes to the literariness of any piece of communication, hence the term literature. Songs and Music, for that matter, can be considered as independent subgenres or full literary genres as they have some unique characteristics.

Scholars undertaking research using Islamic literary aesthetics in literature should clearly distinguish concepts which seem to be similar while they are actually different. These concepts include Islamic literature, Muslim literature, Arabic literature and Literature of the Arabs.

What is Muslim literature?
For the purpose of our study, let us take the term Muslim literature to refer to all literary pieces or texts produced by anyone who are Muslims. Muslim literature should encompass all creative works by Muslim persons.

What is Islamic Literature?
Islamic literature refers to all texts with content that is strictly related to Islam as a religion. Islamic literature should be factual literature about Islam. These include Qur’an and all books related to it, Hadith and all related books, Books about Muslim personalities, Islamic history, Muslim rituals, and all texts directly dealing with issues related to the Islamic faith (Ghulam Serwar Yousof in Nor Faridah Abdul Manaf Aimillia Mohd Ramli, ed. 2016)

What is Arabic Literature?
Arabic literature can be regarded as literature in the Arabic language on any subject or topic but not necessarily limited to fictional literary texts.

What is Literature of the Arabs?
Literature of the Arabs can be in any language but written by authors
or composed by people who are Arabs and about the Arab people.

These distinctions are for the purpose of this study but they are open for further discussion.

WHAT IS AESTHETICS?
Tilak (1993:17) defines aestheticism as enjoyment and appreciation of beauty. He says that the term was loosely used in the late 19th century by a movement which emphasized enjoyment of art for art’s sake without any reference to its moral effects. He mentions Walter Peter as the best known exponents of this movement.

Aesthetics, therefore, refers to the basis of judging beauty or ugliness. Badawi in Khan and Hare (1996) states that “Beauty, the subject of aesthetics, is according to Islam, an aspect of life meant by the Creator to add colour to life and improve its quality.” This statement is an attempt to define aesthetics from the Islamic point of view. Shahid Ashraf ed. (2006: 7-9) also gives a definition to the term aesthetics based on the Qur’an under five points but on Art he says that “the Qur’an upholds only that Art which is noble and sublime, both in its conception and its goals and it regards as vulgar and inadmissible all those forms of Art which do not enshrine the essential attributes of beauty as it understands and acknowledges”

Othman (1960) had earlier presented the analysis of one of the greatest Muslim philosophers, Al Ghazali, on the different usages of the term ‘beautiful’. Al Ghazali equates beautiful to good, and its opposite, ugliness to evil. He considers these two terms as being subjective and relative as they depend on the outlooks and the interests of those making judgment. Paraphrasing al Ghazali, Othman says:

Ordinary men divide actions into those which agree or disagree with their self-interest. The former they commonly call beautiful; the latter ugly. People are usually indifferent to actions in which they have no immediate interest. Thus, if a certain action is favourable to one person but unfavourable to another, it is considered ‘beautiful’ from the point of view of the former and ‘ugly’ from the point of view of the latter. So the killing of a strong King is ‘beautiful’ in relation to his enemies and ‘ugly’ in relation to his loyal followers (Othman 1960:58)

The above explanation of the terms ‘beautiful’ and ‘ugly’ which form the basis of aesthetics, is on a personal level and it is equivalent to personal opinion which depends on varying reasons. The second description is based on the legal norms and conventions. Societies’ approaches and ideologies may have their own evaluation systems on which the judgment of which is the ‘beautiful’ and the ‘ugly’ are based.

Without completely discarding human judgment, al Ghazali, cited in Othman (1960), brings out the third understanding and basis of judgment which is in accordance with the actions and laws of Allah. Allah has no interests which can make His judgment relative or subjective in comparison to His creatures. Allah’s actions are all beautiful, whether these actions are favorable to ones self-interests or not. The person or something which conforms to these norms is considered good and beautiful on the mere basis of conformity, and the vice versa is also true. This level of judging ‘beautiful’ and

‘ugliness’ supersedes the first two, hence aesthetics on issues where Allah has put an injunction should be based on that injunction.

Allah’s injunctions are in form of Allah’s revelations as they progressed from those sent to the first man, Adam, all through the chain of prophets that followed up to the last prophet, who, according to Islam, is Prophet Muhammad (Pbuh). According to Islam, the revelation to Prophet Muhammad (Pbuh) is the final stage of Allah’s revelations and it consolidates all the former revelations. This revelation is the Qur’an and Prophet Muhammad (Pbuh) gave complementary explanations and interpretations called Hadith.

Badawi in Khan and Hare (1996) forwards Kant’s distinction between natural beauty and artistic beauty to develop the idea of literariness on which to base his definition of literary aesthetics. Natural beauty is the characteristic which is there in the beautiful thing while artistic beauty resides in the beautiful presentation of something regardless of whether this thing is beautiful or not. From this observation, it follows that an artist can present evil but in an artistically good style. Evil can be presented to show its ugliness and keep people away from it. Literariness therefore focuses on how effectively an issue is communicated and it is the basis of literary aesthetics.

If we take language to be the cloth material to cover the ideas which should not be presented naked to the audience, literature provides the fashion for which the cloth material is moulded. The fashion

should be able to cover the embarrassing nudity while capable of amplifying the desirable outlines so that the ideas remain identifiable. Literary aesthetics is based on literary theories and approaches by judging the beauty of the fashion basing on the principles and guidelines of that particular approach.

Basing on the definitions and meaning of the different components of the concept Islamic Literary Aesthetics, we can now combine them to get its meaning. Islamic Literary Aesthetics is the approach of judging the beauty or ugliness of a literary piece basing on the Islamic guidelines. It is the judging of the beauty or ugliness of a literary piece basing on the Islamic values or value system or ethics. If the Islamic guidelines in relation to literature are well identified, they result into well spelt out Islamic Literary Principles, which in turn form the Islamic Literary Approach, or the Islamic Literary Perspective. These three terms imply the same and this is what would be termed as the Islamic Literary Theory by the western oriented scholars. I would, however, reluctantly use this term or completely avoid using it because the term ‘theory’ implies that which has stood the tests put by humans. The Islamic Literary principles do not require the test of humans to be justified. This is because of their divine origin. If the Islamic Literary principles are applied in the writing or analysis of a literary text, then we can talk of the Islamic Literary Criticism. It does matter whether the text was written by a Muslim or a non Muslim.

A number of Muslim scholars in the fields of Islam, Literature

and Linguistics have written articles and books on the subject of literature in Islam with the aim of making it known to the world that there exists Islamic literary aesthetics, Islamic literary perspective, and Islamic literary criticism, as it has been with the Feminist literary approach; Marxist literary approach and others which were not necessarily developed with the view of integration of knowledge.

Secondly, many people do not draw a clear demarcation between Literature of the Arabs and Arabic Literature on the one hand and Islamic Literature and Literature in Islam on the other. This phenomenon has left the English speaking scholars ignorant of the existing knowledge in regard to Islam and literature. There have been intentional and international biases against Islam by the adherents of other systems and ideologies in the world who think that accepting and talking about the positive aspects of Islam would be to undermine their own systems.

As regards the subject of Islam and literature, there is the unpublished work of Ibrahim Saidi Ngozi of his PhD Thesis whose title is: An Approach to Literature and Literary Criticism based on Islamic Principles and Aesthetics, which he also refers to as Islamic approach to Literature and Literary Criticism (IALLC). This thesis provides a comprehensive study of how Literature is viewed in Islam and one of the stated objectives of the study is to develop the IALLC and use it in the analysis of literary works (Ngozi, I.S, 2001:8).

I wish to emphasize that Islamic Literary aesthetics and all the other related concepts are already in existence but I am only going to put them down in a format acceptable to the western oriented scholars. Emphasizing this point, Badawi in Khan and Hare (1996) says:

Following from the fact that Islam is a comprehensive way of life which encompasses all aspects of man’s activities and addresses all of man’s faculties; it is only natural that Muslims take interest in art, literature and criticism from an Islamic point of view. Islamic literary criticism can deal with works from the past or the present by Muslims as well as non-Muslim writers in any language. It may make use of other literary critical tools from other trends and schools to achieve a better understanding of a work of art. Being an offshoot of Islam, Islamic literary criticism must be looked upon as subservient to the teachings of the religion which has an announced aim of improving the quality of man’s life and providing mankind with guidelines for a blissful life, both in this world and in the Hereafter. In the same way that Islam addresses human beings in their entire nature, literature should take into account all man’s faculties: spiritual, physical, mental, intellectual, emotional and social. In looking at a work of art, literary criticism should concern itself with all these aspects; otherwise, it would put itself in danger of becoming an empty intellectual or linguistic exercise. Furthermore, following Islam’s way of dealing with man’s complicated nature; literature should strive after balance between man’s different

faculties. Art, according to the Islamic point of view, should depict all aspects of man’s nature; it should not, for example, emphasize the spiritual and forget the physical, or vice versa.

Moreover, the task of literary criticism should not be merely to commend or condemn but to enlighten and evaluate. Besides, a literary critic cannot forget his or her own individual tastes no matter how hard he or she tries to be objective. Individual tastes and responses to individual works of art cannot be escaped. But criticism cannot be left entirely to individual’s tastes, and systematic methods should be adhered to, to ensure consistency and clarity. (Badawi in Khan and Hare 1996: 56)

In the same presentation, Badawi demonstrates the components of the Islamic literary criticism when he says:

The task of Islamic literary criticism can be seen to encompass all three parts of criticism: the theoretical, the evaluative and the interpretive. It is part of its job to theorize for literature and to lay down rules for literary expression in accordance with Islamic teachings. Another task it fulfills is interpreting of artistic creation from an Islamic point of view. Last, but not least, it gives an assessment in an objective manner of the real value of art to show in what way it serves (or harms) man’s higher goals and interests, as art should not be seen as an independent activity detached from values. At the same time, it should be born in mind, however, that Islamic literary

criticism lays great emphasis on the distinction between preaching and artistic expression. (Badawi in Khan and Hare 1996: 56)

From the above quotations, it will be noted that Badawi does not only emphasize the facts that Islamic literary theory and Islamic literary criticism already exist, but goes further to outline some of the major principles of the same.

Conclusion
We have explained some of the concepts which are vital for the understanding of the rest of the content in the whole book. In the next chapters, we are going to examine the relationship between the procedures in the known scholarly research and that one based on Islamic literary principles which are the basis for the Islamic literary aesthetics, Islamic literary theory and Islamic literary criticism.

Review questions
1. What is Literature?
2. What is Muslim Literature?
3. What is Islamic Literature?
4. What is Arabic Literature?
5. What is meant by the term Literature of the Arabs?
6. What is aesthetics?
7. What is Islam?
8. Explain the levels of aesthetics as represented by Al Ghazali.

9. Differentiate between Islamic literature and Muslim literature, Arabic literature and Literature of the Arabs.
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CHAPTER TWO

ISLAMIC LITERARY AESTHETICS AND RESEARCH IN LITERATURE
In this chapter we are going to compare the procedure of carrying out research when applying the Islamic literary aesthetics and any other scholarly research applying any other literary theories. It highlights the parts of research which appear in all scholary research regardless of the approach or theory.

Learning Outcomes
By the end of the chapter, learners/readers should be able to:
-identify the major aspects of Islamic literary aesthetics

-explain the relationship between research based on Islamic literary aesthetics and other academic research in literature.

-mention the significance of using Islamic literary aesthetics in research in literature as a move towards integration of knowledge (IOK).

According to Wolf, J (1993:28), it is wrong to assume that literature and art are above social and political considerations. Therefore, the Islamic literary aesthetics should not only be applied in literary criticism in regard to determining good or bad literature but should also be used to give guidelines to Muslim creative artists during the

process of composition for both social and political considerations. It can be used on both literature composed by Muslims as well as that by the non-Muslim artists. It should also be used by critics and censoring organs in determining what literature should be allowed to members of their communities. This situation implies that there should be censorship of literature in the Muslim communities. Application of Islamic literary aesthetics can also be referred to as Islamised research in literature.

One of the objectives of Islamic literary aesthetics research in literature is the move towards Integration of Knowledge. In brief, we would like to know how any form of knowledge relates to what Islam teaches, because we believe that Islam is a complete way of life. For that matter, Islamic literary aesthetics research in literature should indicate the relevant verses of the Qur’an, Hadith, and views of Muslims scholars whenever they are required. These must be quoted rather than merely being referred to so as to make the readers familiar with the teachings of Islam, even when the readers of research have not read the original Qur’an and Hadith.

For the purpose of conformity with international scholarship standards, research using Islamic literary aesthetics should also apply qualitative approaches and steps like those used in other disciplines of Arts and Social sciences. For that matter it must start with a research proposal which must have all aspects of research. The content of the research proposal in quantitative and qualitative research include information about the study in form of the topic,

statement of the problem, research objectives, hypothesis or research questions, the theory to be used, which in this case should be the Islamic literary approach, research population, literature review, methodology (of data collection, sampling and analysis), summary, budget, conclusions and work schedule. (Ranjit Kumar 2014: 256-276)

The major difference between research based on Islamic literary aesthetics and any other research is that Islamic literary aesthetics research is strictly hinged on the sources of Islamic teachings and strictly follows their order of importance. All the judgments are first referred to the Qur’an, then to Hadith, Athar, and Ijtihad, which includes Ijma, Qiyas and Ra’y (Hanifi 1988: 33-41), as shall be explained in detail as sources for Islamic literary aesthetics.

The above sources of information were originally written in the Arabic language but these have been translated in various languages which make it easy to access them. Secondly there are many Sheiks who know both Arabic and the language of the researcher whom one can approach and seek specific information in relation to what the research is about. The researcher can approach and access information through social media of all types. There is a lot of information including translated texts of Qur’an and Hadith that can be accessed on-line. There are also some sheiks that answer questions on TV, Radio or other social media platforms responding to the questions from the audience and giving relevant references. A researcher should utilize all these sources to guide them towards

the original sources.

Research in literature based on Islamic literary aesthetics can focus on a text to analyze and judge its worthiness basing on the teachings of Islam in general. The text can be in any genre form such as prose fiction and non-fiction, drama, poetry, song and even in the cartoon form. The aims of the research may include finding out how the text complies with the Islamic principles; or how it contradicts them; or how the author is indirectly influenced by the Islamic teachings. It can also focus on how the text represents Islam and the Muslims or how it utilizes and represents symbols of Islam such as Mosques and any other symbols and words associated or that remind one about Islam. Researchers can also engage in translation of the already existing texts in the area of Islam and literature to enrich information in other languages for accessibility. It can also make a comparative study of literary theories and Islamic literary aesthetics on various aspects.

As regard language and linguistics, Islamized research may consider the relationship between theories of languages and what the Qur’an teaches. One may also focus on how the Qur’an uses language, or consider recommendations about the language to be used in Daawah or when talking to parents. One can research on the practical use of language by Sheiks and Imams and the effects of language use among the audiences.
When dealing with texts by Muslim authors/ composers (Muslim Literature), it is important to know the Islamic background of an

author or composer so as to categorize and classify them. There are some Muslim authors/ composers who have only superficial knowledge about Islam. These writers/ composers may ignorantly misrepresent Islam in their literary texts. An example in this category is Mariama Ba as seen in her book So Long a Letter. The second category is that of Muslims who don’t only have limited knowledge of Islam but are also highly influenced by the anti- Islamic ideologies. These authors/ composers are likely to present contentious texts thinking that they are in better position to improve the Image of Islam. In this category we may include Salman Rushidie basing on his book satanic verses and Nawaal al Sadawi because of her book Woman at Point Zero. The third category is that of the well informed Muslim artists whose aim of composing, among others, may be to propagate Islam through their creative work. Such authors or composers may seldomly borrow a lot from Islamic literature as their source of raw material for their creative work. Yet there are composers who may have good knowledge of Islam, but with limited knowledge in other disciplines. Their products will most likely be occupied by knowledge form Islamic literature. All these backgrounds of authors/ composers will determine the nature of their products.

TENETS OF THE ISLAMIC LITERARY AESTHETICS/ THEORY
The major principle of the Islamic literary aesthetics upon which all the rest rotate is that good literature should never be in conflict with the Qur’an and Hadith. Lamya Al Faruq (1982:149) as cited in Islam and Contemporary society (p 208) says that the art products of the Muslim peoples should be a symbolic translation of the major teachings of Islam. Art under the Islamic system becomes a reinforcement and emphasizer of the message of Tawheed. Ngozi (2001:137-141) gives a comprehensive study of what he refers to as the functions of literature and Art under the Islamic approach to literature and literary criticism (IALLC) in eighteen points. These can be summarized as the other principles or tenets of the Islamic literary Aesthetics and they include the following:

It should promote the Islamic ideals based on the monotheistic belief which looks at God as being one and the supreme and the source of all guidance. The implication of this tenet is that a good text according to Islamic literary aesthetics should not appear in a way that promotes the worshipping of many gods or attributing the powers of Allah to other creatures or associating Allah with things not worthy of Him.

It should discourage what Islam discourages. Islam is a code of conduct and therefore recommends certain acts while it discourages others. The guidelines as to what is allowed and what is prohibited are in the Qur’an and Hadith as will be explained in the next chapters.

It should correct the misconceptions about Islam. For example, the misconceived views on the status of women as far as the teachings of Islam are concerned, the concepts of Jihaad, fundamentalism and radicalism that are wrongly attributed to Islam. There are a number of things that have been misunderstood about Islam hence tarnishing its image to those who do not know the truth about it. Sometimes the image of Islam has been marred intentionally by those who think that Islam does not favor their interests. It is therefore one of the duties of Muslim artists to correct such misconceptions about Islam through their creative work.

It should promote the welfare of society. Islam itself is for the good of the entire creation as the Qur’an states that the Prophet (pbuh) was sent as a mercy to all creation. ‘We sent you not, but as a mercy to all creatures’ (Q 21: 107). Therefore a good text according to Islamic literary aesthetics should be one that will contribute to the development of the whole society generally.

It should be a record of history for the purpose of drawing lessons for mankind as the Qur’an does it. In the Qur’an, we find stories of people presented for us to draw lessons for our development. Examples include the story of Prophets Joseph (Q 12), Prophet Moses (mentioned in various parts of the Qur’an), and the bad ones of Pharaoh and Karun. (also found in various parts of the Qur’an) A good text according to Islamic literary aesthetics should use historical facts in a good and correct way for the benefit of mankind. Sometimes the history of Islam has been misrepresented

in literary texts but a good text should imaginatively represent the correct view of that history.

It should use language in a good way avoiding vulgar expressions as the Qur’an does. The Qur’an and Hadith avoid use of vulgar language even when it is handling a topic that may have necessitated application of such. For example, the story of Joseph with the king’s wife (Q 12: 23-29) and the story of when Mary received the news that she was to produce a child avoid use of vulgar words. Instead Mary asked a question wondering “how can I have a child when no man has touched me!”(Q 19: 20).

It should help mankind to have a deeper understanding of himself and his environment. Without people understanding themselves and their environment, they cannot know how to relate with their environment, leave alone knowing how to relate with each other for the purpose of development. A good text therefore should be helpful in this aspect.

It should help in sharing peoples’ experiences; hence help people learn from one another. The fact that mankind is a social being necessarily implies that there are certain common thing amongst us. Sharing experience can help others not to suffer predicaments experienced by their predecessors and also work as counseling tools for those who go through the same fate at a later time. A good text should be able to play this role according to Islamic literary aesthetics.

It should be problem-solving looking at life in its totality as the Qur’an and Hadith do. In life there are challenges of different types and magnitude. A good text should aim at offering solutions to these challenges so as to benefit mankind.

The list can be a very long one but the guiding principle is that Literature should never conflict with the Qur’an or Hadith. From the tenets shown, one realizes that Islamic literary aesthetics aligns more with literary theories that fall under Art for man’s sake rather than Art for Art’s sake. Summarizing what is bad literature according to Islam, Ngozi (2001) says:

All literature which is considered immoral by people would be included in this group and hence would be among the prohibited or detested according to the degree of immorality. All works of art that is aimed at disturbing the peace of humankind by making people hate each other, pornography and the like, would not be allowed under IALLC. Sensational forms of literatures (whether novels, poetry, drama, etc…) on sex, violence, horror and the like, would belong to that which is detestable. These would be discouraged and depending on the degree, necessarily prohibited. The general law governing world literature under IALLC (and for that matter ILA), as said earlier on, is whether it is ‘good’ or ‘bad’ according to the Islamic standards. (Ngozi, 2001: 147)
These tenets give guidelines and are the checklist or benchmarks

for researchers applying the Islamic literary aesthetics in literature. The researcher must choose specific tenets to guide them for a particular research depending on the statement of the problem, objectives and scope.

Conclusion
We have noticed that the procedure of applying the Islamic literary aesthetics in research is the same as when applying any other literary theories. The major difference is that with research applying Islamic literarary aesthetics, the Qur’an and Hadith are the major sources of reference. In the next chapter, we are going to look at the divisions of acts in Islam as the first reference in determining what is good or bad literarture applying the Islamic literary aesthetics.

Review Questions
1. What is meant by the term statement of the problem in research?
2. What is meant by the term tenet in research?
3. Compare research using Islamic literary aesthetics and research using any other literary theory.
4. Explain ten tenets of Islamic literary aesthetics showing the implication of each to the researcher.
5. Explain the three categories of Muslim authors/ composers and
examine the implication of this categorization to a researcher.
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CHAPTER THREE

SOURCES OF ISLAMIC LITERARY AESTHETICS
Categorization of Acts in Islam as a source for Islamic literary Aesthetics
Basing on the definition of Islam as a complete and total way of life, the sources of law in Islam regarding any aspect of life are the same as the sources for Islamic literary aesthetics. It is the Muslim scholars and Jurists that look into the various sources of Islamic principles in general and get what is specifically relevant to each particular aspect. Some principles are explicitly found in the major sources of the Islamic law while others are implicit. The aspects related to literature are derived from the general sources of Shariah.

Learning outcomes
By the end of the chapter, learners/readers should be able to:

-explain each category of acts and give examples of acts that fall therein.
-explain how categorization of acts in Islam is a source for Islamic literary aesthetics.
Shariah refers to the general principles governing Islam as they originate from the Qur’an as the first and major source and the Hadith as the second and complementary source and the explanation and interpretation of the Qur’an. The Qur’an says:

(We sent them) with clear signs and Scriptures
And We have sent down unto thee (also) the message; That you may explain clearly to men
What is sent for them, and that they may give thought. Q 16:44

This verse clearly shows that in addition to the verses of the Quran, the Prophet (pbuh) was always given more information in order to make things clearer to men. Therefore the message in the Qur’an cannot be enough without the explanation from the Prophet (pbuh) hence making Hadith paramount. It is from these two major sources of Shariah that arise the other supplementary and subsidiary branches of sharia arrived at through the science of Islamic Jurisprudence or the science or philosophy of Islamic law known as Fiqh.

The result of Fiqh is the various sources of sharia which are the same sources of law for all aspects of life, including Islamic literary aesthetics. The sources include: the Qur’an, Hadith, Ijtihad (which includes Ijma, Qiyas and Ra’y), and Subsidiary sources (which include Istihisan, Istislah, Urf, Istidilal, Maslahat and Istis-hab).

Fiqh further classifies acts into seven main categories on the basis of how Allah likes or dislikes such acts. These categories include: Fardh, Sunna, Mubaha, Batil, Karaaha or Makruhu, Halal and Haraam.

Fardh or Wajib Acts
These are acts which Allah commands human beings to do under given circumstances. These acts are compulsory, incumbent or obligatory to human beings. Fardh acts are further divided into two. There are acts which are compulsory to each individual and cannot be performed on another one’s behalf except for Haji in case of one who died before performing it. These acts are known as Fardh Ayn and they include the pillars of Islam, such as the five daily prayers. These acts are highly rewadable by Allah and failure to fulfill them, without any acceptable reason to Allah, is punishable. The second type of Fardh acts fall under Fardh Kifaayah. Acts in this group are compulsory to the Muslim community as a group. If such an act is not performed, all the Muslims in that location are answerable but if the act is observed by some Muslims in the area, then those who have not observed it are exonerated from punishment. However, those who observe Fardh Kifaayah are rewarded by Allah while those who do not observe it are not. An example of such acts is the performance of prayer for the dead Muslim known as Swalat Janazah. Fardh acts are sometimes referred to as the Dos because people are instructed to do them. The highest and most rewardable act by Allah is testifying the oneness of Allah, and this forms the first article of faith and it is part of the first pillar of Islam. If a literary text represents a fardh act in a way that is not agreeable with Islam, then that text will be judged as a bad one but if the act is represented in a way that rhymes with Islam, then it will be judged as a good one according to Islamic literary aesthetics. For example, a good book should encourage fulfillment of the five pillars of Islam

while that one which represents Muslims who do not fullfil them
would be regarded as a bad one.

Sunna Acts
These are acts which are performed following recommendations and examples from Prophet Muhammad (Pbuh). Sunna is an act performed by a Muslim basing on a hadith. The importance of Sunna acts is based on the verses of the Qur’an which command Muslims to emulate the Prophet as a role model and those that command them to implement whatever he tells them to do. One of the verses is the following:
You have indeed in the Messenger of Allah A beautiful pattern (of conduct)
For anyone whose hope is in Allah
And the final day, and who engages much
In the praise of Allah Q 33:21


Whoever observes Sunna acts is rewarded by Allah but whoever fails to observe any of them is not punishable as long as one does not oppose or fight such an act. Sunna acts are also classified under various categories but the highest class of Sunna acts is a category close to Fardh acts known as Sunnat-Muakkadah. An example of such Sunna acts is the act of visiting the sick.
Muslim scholars have observed that performance of Sunna proves

the willingness of a believer to go an extra mile beyond the compul- sory acts so as to reap more of Allah’s rewards. The evidence to this is that most of the Swahabah on whom the reward of paradise was proclaimed while still living was based on Sunna acts rather the fardh. The ten companions of the Prophet to whom paradise was announced are mentioned in a hadith- Narrated by Sa’d ibn Zayd

Abdul Rahman ibn al- Akhnas said that when he was in the mosque, a man mentioned Ali (R.A.A). So Said bin Zayd got up and said: I bear witness to the Apostle of Allah (Pbuh) that I heard him say; Ten persons will go to Paradise. The Prophet (Pbuh) will go to paradise, Abu Bakr will go to Par- adise, Umar will go to Paradise, Uthman will go to Paradise, Ali will go to Paradise Talha will go to Paradise, az-Zubair ibn Al Awwam will go to Paradise, Sa’d ibn Malik will go to Paradise, and Abdul Rahman bin Awf will go to Paradise. If I wish, I can mention the tenth. The people asked: “Who is he?” So he kept silence. They again asked “who is he?” He replied “He is Said ibn Zayd”
Sunnan Abu Dauda, 40:4632

Another hadith was narrated by Abdul Rahman bin Awf who said:
The Prophet (Pbuh) said: “Abu Bakr in Paradise, Umar in paradise, Uthman in Paradise, Ali in Paradise, Talha in Para- dise, al-Zubair (bin al- Awwam) in paradise, Abdul Rahman bin Awf in Paradise Saad (bin Abi Waqqass) in paradise,

Saeed (bin Zaid) and Abu Ubaida bin al-Jarrah in Paradise”
Tirmidhi hadith no. 3747.

A good literary text according to Islamic literary aesthetics should strictly treat sunna acts according to their position otherwise it would be considered a bad text.

All good acts whether Fardh or Sunna are divided into Ibadat and
Muwamalat. Ibadat are acts that relate to Allah and the performer
e.g. prayer, while muwamalat relate to Allah, the performer and other creatures, e.g paying Zakat. Good literature according to Islam should be in support of both Ibadat and Muwamalat.
Mubaaha Acts
These are acts that are left neutral. They are neither prohibited by Allah or the Prophet, nor commanded or recommend by the same. Performance or non performance of such acts is neither rewardable nor punishable by Allah as long as they don’t affect anything. An example of such acts is decision to put on either a blue or green dress. Making such acts to appear as if they are compulsory or prohibited in a text would be to infringe on people’s rights and this would render the text bad as per the Islamic literary aesthetics.
Batil Acts
These are acts which, under normal circumstances are permissible, but done in an improper or incorrect or imperfect manner. Such acts become null and void fetching no rewards from Allah. For example, if person performs prayers without fulfilling the conditions, such as

performing ablution first, then that swalat would not be valid. If a
text promotes such acts then it would be regarded as a bad one.

Karaaha or Makruuh Acts
These are acts which were discouraged though not prohibited by Allah or the Prophet. Such acts are not admired by Allah and they are close to those that were prohibited. Avoiding these acts is rewardable while doing them may be punishable depending on the degree of danger that they may lead to. An example of such acts is the habit of smoking non toxic but smelling things. A good text according to Islamic literary aesthetics should also discourage such
Haraam Acts
These are acts that are prohibited by Allah. They are also referred to as the Don’ts and whoever commits any of them is punishable either by Allah or by those in leadership as per the prescribed punishment by Allah or by the Prophet (Pbuh). An example of a Haraam act is the consumption of intoxicants. Failure to observe the Fardh acts is also Haraam. The worst act that fetches the biggest punishment from Allah is associating any other thing to Him. A good text has to represent the forbidden acts as such otherwise it would be considered a bad one.
Halal
There is general agreement among scholars that whatever is not classified in any one of the above categories is generally allowed as good except if it proves to be harmful. All acceptable or allowed acts are generally categorized as Halal. Halal is the opposite of

Haraam. There is also a view that an act already mentioned in a category may not fetch the corresponding reward or punishment depending on the circumstances under which the act is done. For example, a good act performed for the purpose of showing off (Riya) or a forbidden act performed under forceful circumstances (Darurah) earns no reward or punishment respectively. This view brings on board the law of necessity, which requires the scholars first to consider the circumstances.

Conclusion
In conclusion, the relevance of classification of acts in Islam as a source for Islamic literary aesthetics comes about when we analyze literary texts with the view of finding out whether the acts therein are represented as per the way they are classified. For example, if an act is prohibited in Islam, then the text that promotes it would be judged as a bad one. For instance, using intoxicants is forbidden in Islam and therefore a text that represents drunkards as people to emulate would be judged as a bad one according to Islamic literary aesthetics. The general principle about classification of acts is that texts which represent them as they are classified are judged as good ones while those that represent them as being in different categories are judged as bad ones.

Summary of Categorisation of acts in Islam.


	Category or
Classification
	Description
	Examples

	Fardh or Wajib
Acts
	Compulsory or
Commanded by Allah
	Pillars of Islam eg
Five daily Prayers.

	Sunnah Acts
	Recommended by the Prophet (pbuh). They are optional.
	Fasting six days after fasting
the month of
Ramadhan.

	Mubaaha Acts
	These are neutral acts which are neither a command from Allah, nor recommended by the Prophet and not
prohibited.
	Choice between colors of attire one puts on.

	Batil Acts
	These are acts which are recommended but done in an improper way hence fetching no
rewards from Allah.
	Performing prayers without having made ablution.




	Karaaha or
Makruuh Acts
	These are acts that were discouraged by the Prophet (pbuh)
	Eating gallic when going for congregational
prayers because its smell may not be
welcome to others.

	Haraam Acts
	These are forbidden acts whose performance fetch punishment from Allah.
	Drinking intoxicants, involvement in adultery, failure to perform
compulsory acts.

	Halal Acts
	All acts that are not prohibited or not
classified as haram.
	All foods allowed to be eaten.




Review Questions
1. What is Fardha?
2. What is Sunnah?
3. What are mubaaha acts?
4. What are karaaha acts?
5. What are Haraam acts?
6. What are Batil acts?
7. What are Halaal acts?
8. Giving examples for each category, explain the classification
of acts in Islam

9. Illustrate how classification of acts in Islam relates to
Islamized research in literature.
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CHAPTER FOUR

THE QUR’AN AS A SOURCE FOR ISLAMIC LITERARY AESTHETICS
This chapter focuses on the Qur’an as the major source of Islamic literary aesthetics and analyzes the relevant aspects of it to justify that view. It highlights the Chapters and verses that are deemed to be related to literary concepts and literature in general either directly or indirectly. It gives the background of how the Qur’an was revealed, its miraculous nature and the types of verses it contains. It also highlights the different approaches used in the interpretation of the Qur’an and illustrates the procedure of how a researcher can practically use the Qur’an.
Learning outcomes
By the end of this chapter, learners/readers should be able to:
· Explain some aspects about the Qur’an.
· Explain how the Qur’an relates to literature/ its literary
relevancy.

What is Qur’an
The Qur’an technically refers to the revealed word of Allah to Prophet Muhammad (Pbuh) through angel Gibrael. Allah’s revelations to human beings are in various forms and were not limited to Prophet Muhammad (Pbuh) alone. According to Islam

there are four forms revelstions; Wahyu, Ru’ya, Wahyu Matluww, and the Direct Communication between Allah and the Creature (Abd al-Rahman I. Doi 1997). The Qur’an says the following in that respect:

It is not fitting for a man that Allah
Should speak to him except by inspiration,
Or from behind a veil, or by the sending
Of a messenger to reveal, with Allah’s permission, What Allah Wills: for He the Most High, Most Wise. And thus have We, by Our command, sent Inspiration To you: You knew not (before) what was revelation, and What was faith; but We have made the (Qur’an)
A light, wherewith We guide such Our servants As We Will; and verily you do guide (men)
To the straight way.
The way of Allah, to Whom belongs
Whatever is in the heavens and whatever is on earth.
Behold (how) all affairs tend towards Allah Q 42:51-53.


Wahyu refers to Allah’s revelation to human beings by means of inspiration. It is an indirect communication by Allah which comes

to the human mind as a kind of thought on a matter which would otherwise be beyond such a person’s knowledge. A case in point to this effect is when the mother to Prophet Moses got the thought as to how to protect the infant Moses from the wrath of Pharaoh as mentioned in the Qur’an Q 20:38-40, and Q 28:7-13.

Ru’ya is Allah’s revelation to human beings in form of dreams. Allah can send communication to human beings during the sleep and when such a person wakes up he/she gets the meaning of the message or the dream materializes or it can be interpreted by another person to whom Allah has given the power to interpret such dreams. Ru’ya of the first case is exemplified in the case of Prophet Ibrahim as elaborated in the Qur’an Q 37:102. The second case happens even to ordinary people but the knowledge that such a dream is a revelation takes place after the dream has materialized. This form of inspiration does not turn an ordinary person into a Prophet. Otherwise, there are so many dreams that are not revelations. The third case of Ru’ya is that in the case of prophet Yusuf who was given the powers to interpret dreams dreamt by other people as explained by the Qur’an Q 12:4-6, and Q 12:43-54.

Wahyl Matluww is a form of revelation in which Allah sends angel Gibriel to the human beings. This form was used to send messages to many prophets and some limited individuals such as Mariam, the mother of Jesus as indicated by the Qur’an Q 19:16-36.

Direct communication is in instances when the prophet directly

receives the message from Allah hearing the voice behind a veil. This case happened to Prophet Moses on mountain Sinai as seen in the Qur’an Q 20: 9-36, and to Prophet Muhammad (Pbuh) on his visit to heaven as presented by the Qur’an Q 17.

Much as Prophet Muhammad (Pbuh) received various revelations in different forms like many of the other Prophets, the term Qur’an is strictly limited to the verbatim revelation of Allah’s word to Prophet Muhammad (Pbuh) through angel Gibriel in the Quraish dialect of the Arabic language. If any part of this statement is missing, then the definition of the term Qur’an is, according to me, incomplete.


The Literary Relevance of the Qur’an
The Qur’an is the major source of Islamic literary aesthetics. It contains verses which directly comment about poetry and the poets, which scholars have considered to be relating to the whole field of literature. These verses include the following:


And the poets-
It is those straying in evil, Who follow them:
Seest thou not that they Wander distractedly in every Valley? -

And that they say
What they practice not? - Except those who believe,
Work righteousness, engage much
In the remembrance of Allah,
And defend themselves (only) after
They are unjustly attacked. And soon will the unjust
Assailants know what vicissitudes Their affairs will take
Q 26:224-227.

Commenting on the above verses, Yusuf Ali (1989) observes:

The poets: to be read along with the exceptions in verse 227 below. Poetry and other arts are not in themselves evil, but may, on the contrary, be used in the service of religion and righteousness. But there is a danger that they may be prosecuted for base purposes.

“We gave David excellence from us” Q 34:10

Scholars have interpreted ‘excellence’ in this context to mean the melodious voice which Prophet David was gifted with. David is

said to have attracted about 400 men whenever he could recite his religious scripture, the Zabur (Psalms). The Zabur is said to have been in form of songs.

Again, scholars say that Allah commands people to use sweet voices and these may include songs and purposeful choice of words (diction) for rhyme, rhythm and tone regulations. Allah says: “And lower your voices, verily the most detestable of the voices is the braying of the ass” Q 31:19.

Secondly, though of a divine origin, the Qur’an presents a superb model on the best use of signs for the best and most effective communication, which fits into our definition of the term literature. It challenges men and spirits to produce the like of it if they doubted its divine origin. This challenge remains unbeaten as the Qur’an is the only book of its volume in the whole world which can wholly be memorized. This is one of the many effects the Qur’an has on the human mind. The Qur’an first put the challenge to producing the like of it. This challenge was reduced to ten Surahs (chapters), then to one Surah. The challenge was further reduced to only one recital (one verse). These challenges are in the following verses:

Say: ‘If the whole of mankind and Jinns
Were to gather together
To produce the like of the Qur’an, they could not Produce the like of thereof, even if they backed up

Each other with help and support.’ Q 17:88

Or they may say, “He forged it.” Say, “Bring you then ten Surahs Forged, like unto it, and call
(To your aid) whomsoever You can, other than Allah!- If you speak the truth!
Q 11:13


And if you are in doubt
As to what We have revealed From time to time to Our servant, Then produce a Surah
Like thereunto;
And call your witness or helpers (If there are any) besides Allah’ If your (doubt) are true.

But if you cannot-
And of a surety you cannot- Then fear the Fire

Whose fuel is men and stones- Which is prepared for those Who reject Faith.
Q 2:23-24


Or they say,
“He forged it”?
Say: “Bring then
A Surah like unto it, And call (to your aid) Anyone you can, Besides Allah, if it be You speak the truth! Q 10:38

Or do they say
‘He fabricated the (message)’ Nay, they have no faith!
Let them then produce A recital like unto it-
If (it be) they speak the truth!
Q 52:33-34

These verses emphasize the fact that the Qur’an should not be looked at as a mere literary text produced by man, but of divine origin above human emulation. Khan (1989: 18-20) gives the various views of Muslim scholars in regard to what attributes of Qur’an qualify it as a miraculous book of devine origin. Among the scholars cited are Jalaluddin al Suyuti, Imam Fakhruddin al Razi, Ja’hiz, Nizam al-Mu’tazili, ibn Hazm al- Zahiri, Shah Waliyyullah of Delhi, Qadi Ayyad, and Muhammad Rashid Rida.

The aspects of excellence considered include its extraordinary and wonderful style, its faultlessness and soundness. These scholars also point out that the miraculous nature of the Qur’an lies in its prophecies given about various happenings which proved to be true; and an eloquent text delivered by an unlettered person. The Qur’an explains various natural phenomena in such a way that can be understood by people of different ages.

They also observe that the Qur’an has unique power and strength of forming the Islamic identity. When a person becomes a Muslim, s/ he acquires a stronger identity of Islam above any other identities of race or geographical origins. Muslims all over the world first look at themselves as Muslims before consideration of what they are in terms of tribe, race or their place of origin. This Islamic identity is based on the teachings of the Qur’an about Muslim brotherhood. This is the reason why when something happens to a Muslim in one part of the world, the other Muslims in the rest of the world get equally concerned.

Again, the Qur’an is unique because of the way it is divided into sections. There is no known formular as to how to determine the size of a verse (Aya) of the Qur’an or the chapter (Surah). Some verses are only one letter while others cover many paragraphs. Some Surahs are smaller than some verses in the Qur’an. There are some Surahs with only three verses, while other Surahs have more than 250 verses. The themes are not arranged in a manner that can be reasoned out by man. So these factors make the Qur’an a unique book.

These aspects of the Qur’an haunt the proponents of world ideologies as none of them has been able to influence its followers in the same way the Qur’an has done. If a person believes in any of the world ideologies, the ideological identity comes secondary after the identity of his/her race or geographical origin.

The Qur’an has a miraculous effect on human mind and heart such that it has been able to bring about a revolution in the whole World and yet it was brought by an unlettered person. The Qur’an itself emphasizes the fact that the Prophet through whom it was delivered was unlettered Q 29:48-51. It also emphasizes that the responsibility of preserving and protecting it from corruption lies in the powers of Allah (Q 41:42, Q 75:17, and Q 15:9). These verses are proof that theQur’an is beyond human production. Nevertheless, there are some aspects which can be emulalated but not the Qur’an as a whole.

Prose in the Qur’an and the application of Euphemism and Symbolism.
The Qur’an presents itself, in some parts, as a role model in using prosaic language in presenting historical episodes. Examples to illustrate the point are stories about Prophet Yusuf as in chapter 12, Ibrahim as in chapter 14, Mariam as in chapter 19, the story about Pharaoh, and many other instances. It should be noted, however, that much as the Qur’an uses prosaic language, it should not be mistaken to be a fiction or a historical text book. The Qur’an is of a divine origin and the Prophet did not get this information from anybody other than Gibriel who got it from Allah.

One of the literary tools utilized in the Qur’an is that of Euphemism, this is where polite and dignified words are used even if the topic would have required use of other words which are found to be sort of embarrassing or vulgar. For example, when presenting the story of the dialogue that took place between angel Gibriel and Mariam after receiving a revelation that Mariam was to produce a child, the words used by Mariam were polite. “How can I have a child when no Man has touched me and I am not unchaste”. Qur’an Q 19:20. This representation of the dialogue demonstrates how vulgar language can be avoided. Another occasion when vulgar expressions would have appeared is the story of what happened between the wife of the king and Prophet Yusuf as illustrated in chapter Q 12.

Similarly, the Qur’an uses many symbolic situations for the purpose of drawing clear pictures of what God wants man to clearly grasp.

Examples are parables of the Garden (paradise) Q 47:15, and the similitudes mentioned Q 17:89. These are examples that literary texts can utilizes the technique of parables for the beauty and deeper meaning of the texts as the Qur’an does.
Poetry in the Qur’an and the use of Poetic Devices
The Qur’an is very rich in the use of poetic devices such as the opening formulae, rhyme, rhythm, refrain, metaphor and similes. It was because of these poetic aspects that the Arabs had mistaken the Prophet (Pbuh) for a mere poet which the Qur’an vehemently rejects, as already quoted in Qur’an Q 26:224-227. It rejects reducing the Prophet of God with divine message to a mere level of the ordinary poets who wander aimlessly. It further cautions people not to reduce it to the level of mere poetry and the Prophet (pbuh) also not to be looked at as a mere poet. Verses to that effect are the following:
“We have not instructed The (Prophet) in poetry Nor is it meet for him His is no less than
A Message and a Qur’an
Making things clear” Q 36: 69

And


“So I do
Call to witness What you see

And what you see not That this is
Verily the word
Of an honoured Messenger It is not the word
Of a poet Little it is You believeve
Nor is it the word Of a soothsayer
Little admonition it is You receive”
Q 69: 38- 42


The Opening Formulae.
Poetry and Orature in various languages usually use an opening item for different pieces or texts based on a certain formulae. This technique is referred to as the opening formulae. These formulae may not give specific meaning to the specific texts and may not be easy to interpret by the audience but they work as preambles to the text and they are of great significance to the performer in terms of preparing the mind to be ready for the text and add beauty to it. The opening formulae create uniformity in the starting of the chapters of the Qur’an. The first opening formulae are Tasmia

which appear at the beginning of every chapter except chapter nine. In transliterated version, Tasmia is “Bismillahi Rahmaan Raheem” which is translated to English as “In the name of Allah, Most gracious, Most Merciful”. Tasmia on surah Alfatiha (opening chapter) is regarded as its first verse, while on the rest of the chapters it is treated as a preamble. Secondly, the Qur’an has 29 chapters which have abbreviated verses known as Muqatatat verses as an addition to Tasmia which appear at the beginning of each surah immediately following Tasmia as opening formulae. Their meaning is only known to Allah, the divine author of the Qur’an but on observation, there is something that can be noticed about these verses. Every muqatatat verse is followed by a description of the Qur’an. It is as if Allah is swearing using the muqatatat verses along with the Qur’an. The muqatatat verses include the following as transliterated from Arabic:
“Alif, Lam, Mim” appear as the addition to the opening formulae for eight chapters- Q 2, Q3, Q7, Q13, Q29, Q30, Q31, and Q32; but on Q 7 there is an addition of ‘swad’ and on Q 13 there is an addition of “Ra”. “Ha, Mim” also appear at the opening of seven chapters- Q 40, Q41, Q42, Q43, Q44, Q45, and Q46, though for Q 42, there is an addition of “Ain, Sin, Qaf.”; “Alif, Lam, Ra” appear as the opening of five chapters- Q 10, Q11, Q12, Q14, and Q15; “Twa, Sin, Mim” appear at the opening of three chapters- Q 26 and Q28 but for Q 27, It is only “Twa, Sin”. The abbreviated verses that appear once as opening formulae are in six chapters and they include: “Swad’’Q 38, “Nun” Q 68, “Qaf” Q 50, “Twa, Ha”

Q 20, “Ya, Sin” Q 36, and “Kaf, Ha, Ya, Ain, Swad” Q 19. (Abd
al-Rahman I. Doi 1997)

Rhyme and Rhythm
Again, the Qur’an employs the poetic devices of rhyme and rhythm which produce melody. One of the characteristics of the early revelations of the Qur’an in Mecca is that they were short and melodious. In another way they can be talked of as being poetic in nature. It is this aspect that rendered these revelations attractive to the pagan Arabs who would first be attracted by the melody and get the message later. Examples below are some transliterated chapters to show the rhyme and rhythm as they lead to melody.

Chapter 91 Al Sham’si (The Sun)
BIS’MI LLAHI RAH’MAANI RAEEM
Wa sham’si wa dhuhaaha, Wal kamar idha talaaha, Wa nahaari idha jallaaha, Wa laili idha yaghshaaha,
Wassamaa’I wama banaaha, Wal ardi wamaa twahaaha’ Wanaf’sin wamaa sawwaaha
Fa al hamahaa, Fujuurahaa,Wa taquwaahqa. Qad aflaha man-zakkaahaa
Wa qad khaaba man-dassaahaa.

Kadh-dhaba Thamuddu bi tagh-waahaa,
Idhin ba’atha ash qaaha.
Fa	qaala	Lahum,	Rasuulu	Llaahi,	naaqata	Llaahi, wasuquyaahaa.
Fakadh dhabuuhu, Fa‘aqaruuha.
Fadamu	dama,	alayhim,Rabbuhum	bidhambihim,	fa sawwaahaa
Walaa yakhaafu uqubaahaa.


Translation
Chapter 91 The Sun
In the name of Allah, Most Gracious, Most Merciful By the Sun
And its (glorious) splendour; By the Moon
As it follows (the Sun); By the Day as it
Shows up (the Sun’s) glory; By the Night as it
Conceals it;
By the Firmament
And its (wonderful) structure; By the Earth
And its (wide) expanse;

By the Soul
And the proportion and order Given to it;
And its enlightenment As to its wrong
And its right- Truly he succeeds That purifies it, And he fails
That corrupts it!
The Thamud (people) Rejected (their prophet) Through their inordinate Wrongdoing.
Behold, the most wicked Man among them was Deputed (for impiety).
But the Messenger of Allah (Saleh) Said to them: “It is
A She-camel of Allah!
And (bar her not from) having her drink!”
They rejected him
(as a false prophet),

And they hamstrung her.
So their Lord, on account of their crime, Obliterated their traces and made them Equal (in destruction, high and low)!
And for Him
Is no fear of its consequences.
END


Chapter 99 AL ZALZALAH (The Earthquake)
BIS’MI LLAHI RAH’MAANI RAHEEM
Idhaa zul zilatil ardu, zil’zaalahaa Wa akhrajatil ardu, ath’qaalahaa Wa qaalal In’saanu, maalahqa
Yaw’ma idhin tuhaddithu, akhbaarahaa Bi anna Rabbaka, aw’ haa lahaa
Yaw’ma idhin yas’duru nnaasu ash- taataa
L yurawu, a’amalahum.
Faman ya’mal mith’qaala dharratin khairan yarah Waman ya‘amal mith’qaala dhaaratin sharran yarah.

Translation
Chapter 99 The earthquake

In the name of Allah, Most Gracious, Most Merciful. When the Earth is shaken to its (utmost) convulsion, And the Earth throws up its burdens (from within),
And man cries (distressed); ‘What is the matter with it?’- On that day will it declare its tidings:
For that thy Lord will have given it inspiration.
On that Day men will proceed in companies sorted out, To be shown the Deeds that they (had done).
Then shall anyone who has done an atom’s weight Of good, see it!
And anyone who has done an atom’s weight Of evil, shall see it.

In the above chapters, even without being able to recite the verses and to discern their meaning, one can be able to see all forms of rhyme from the Arabic transliterated texts. For the rhythm and melody, if you pick on any Muslim with the minimal knowledge of Qur’anic recitation, he/she will recite them with a rhythm that will bring out the melody. The minimum knowledge of Qur’an recitation is that of one of the 30 parts of the Qur’an called Juzu and specifically Juzu Amma, which contains 37 of the shortest chapters of the Qur’an, Surah Naba’ inclusive. Therefore, a literary text can be judged as being good on the basis of using rhyme and rhythm in addition to other qualities acceptable to Islamic literary aesthetics.

Refrain and Repetition
Refrain and repetition are literary devices that are employed for various effects. There are two specific chapters in the Qur’an that are distinct in the use of refrain. They are chapter 77 (Al Mursalat) which repeats the verse transliterated as “Way’lun yawuma idhin lil’ mukadh-dhibiina” It appears ten times, or makes ten verses out of the 50 verses that make the whole Surah. It is translated as “Ah woe, that day, to the rejecters of truth”. Chapter 55 (Surah Arah’maani), uses the transliterated verse “Fabi ayi Aalaa e Rabbi kumaa tukadh- dhibaani” 31 times or 31 verses out of the 78 verses that make the whole Surah. It is translated as “Then which of the favours of your Lord will ye deny?” Refrain and repetition are in these cases used for both beauty and emphasis of the message therein. Ordinary literary texts can be judged good if they can employ these devices as the Qur’an does.

Metaphor and Simile
These two literary devices are highly employed by the Qur’an in form of parables to express situations that would otherwise remain abstract to the human mind. Such situations include drawing the mental image to man about Heaven, Hell, the Day of Judgment and many others. Examples of such verses that employ the use of metaphors and similes include the following.

See you not how
Allah sets forth a parable? A goodly word
Like a goodly tree
Whose root is firmly fixed And its branches(reach) To the heavens-
It brings forth its fruit At all times by the leave Of its lord.
So Allah sets forth the parables For men, in order that
They may receive admonition. And the parable
Of an evil word
Is that of any evil tree It is torn up by the root
From the surface of the earth:
It has no stability Q14: 24-26.


The Dos and Don’ts
The Dos and Don’ts are not necessarily issues that specifically relate
to literature but the general commands and prohibitions of Allah in

the Qur’an as regards all human acts. For example, the Qur’an commands believers to perform fasting in the month of Ramadhan as per Q 2 verse 185. This is what we have termed as a Do.

“Oh you who believe Fasting is prescribed to you As it was prescribed
To those before you That you mya (learn) Self restraint” Q 2: 183

The literary relevance of this aspect of the Qur’an as a source of Islamic literary aesthetics is that if a literary piece advocates for and promotes the act of fasting (the Do) the it will be judged as a good or positive literature according to Islamic literary aesthetics. If, on the other hand, a literary text focusing on a Muslim community presents Muslim characters who look down upon the act of fasting and it seems to promote them as better ones as compared to those who observe fasting, then it would be judged as a bad or negative one according to Islamic literary aesthetics.

The Don’ts refer to the prohibited acts in the Qur’an and an example is that about drinking intoxicants and dealing in gambling as per Q 5: 90.

“Oh you who believe Intoxicants and gambling (Dedication of) stones
And (devination by) arrows Are an abomination
Of Satan’s handwork Eschew such (abominations) That you may prosper”.

If a text presents Muslims who engage in the acts of taking intoxicant or gambling (the don’ts). Then it would be looked at as advocating or promoting the Don’ts, and the text would be considered bad or negative literature according to the Islamic Literary Aesthetics.

How to use the Our’an in Literary Research
The foregoing discussion has been mainly to prove that the Qur’an has something related to literature. However, that alone is not enough to inform a researcher on how to utilize the Qur’an in the practical exercise of research. First of all, we have already seen that the Qur’an is in Arabic language which many researchers may not know. For that matter, one can use the translated version of the Qur’an in other languages much as such versions are treated as mere translations of the Qur’an but not the Qur’an since they cannot be used during Swalat (Muslim compulsory daily prayers).
The researcher looks for the information related to the area of in-

vestigation by looking it up from the index. The index will direct the researcher to all chapters and verses related to the topic along with the commentaries of the translators. From this step, one goes to the table of contents to locate the chapters referred to before one can get the exact verses and the comments that follow.

As one reads the verse about the issue of investigation, it is im- portant to consider the verses before and after that specific verse so as not to get wrong meaning not matching with the context of the verse in relation with where the verse appears in the Qur’an. Sec- ondly, the meaning of the verse has to be put in the context with all the other verses of the Qur’an on the same issue that appear in all the other parts of the Qur’an.

If, for example one is researching on the issue of marriage as rep- resented by Mariama Ba in So Long a Letter, one has to look for all issues related to marriage from the Qur’an in all aspects. Eg courtship, consent, wedding, dowry, divorce, widows, faith, par- ents’ involvement and people prohibited to be married. On the issue of aesthetics, the Qur’an can be used as a yardstick or benchmark as to how literary devices can best be applied or judged in already existing literary texts.

The commentaries in the translated Qur’an are based on the already existing interpretations by the earlier scholars who did their work in Arabic language. Some of these were companions of the Prophet (pbuh) and carried on the work that had been done by the Proph-

et (pbuh) when he was still living. This work of interpretation of the Qur’an is called Tafsir (Exegesis) and it was based on various principles by different scholars. As researchers, we need to have in- formation about about Tafsir so that we know the basis of Qur’an- ic interpretation before one goes with the personal one especially as we already know that the Qur’an contains some verses that are not straight forward (Mutashabihat verses) (Abd al-Rahman I. Doi 1997).

TAFSIR (EXEGESIS) OF THE QUR’AN
Tafsir is an Arabic word meaning exegesis or explanation. In this case, Tafsir is the explanation and interpretation of the verses of the Qur’an. This section looks at the basis and principles used to reach the proper explanation of verses of the Qur’an.

During the time of the Prophet (Pbuh), whenever a revelation was received, he would instruct his companion to write it down, memo- rize it and would give its explanation along with the positioning of each verse among the already revealed section (ref…). The Prophet was the main interpreter of the Qur’an when he was still alive and after his death, Hadith took his place. As already stated, there are some verses that are not clear and they are interpreted basing on other clear verses that are found in other sections of the Qur’an. However, scholars realized that there was need for a systematic way of deriving meaning in addition to the use of Hadith and refer- ence to other verses of the Qur’an. This need was due to especially

the existence of Mutashabihat verses and it was found out that not everybody that knew Arabic language that could give the proper interpretation and explanation to verses of the Qur’an (Abd al-Rah- man I. Doi 1997).

As a result of not being certain as to the interpretation of some verses, scholars devised means of arriving at the proper meaning of the Qur’anic injunctions. These methods led to subjective inter- pretation which is secondary to that of using the Qur’anic verses and Hadith. This situation, however, does not mean that anybody can give valid interpretation of the Qur’an. Abu Dauda reports that the Prophet (Pbuh) said “whoever interpreted the Qur’an without knowledge will have a seat in hell” (Abd al-Rahman I. Doi 1997). It is on this basis that scholars put up standards and qualifications required for a person to engage in giving valid explanation of the verses of the Qur’an. (ref: Some of these qualities were discussed during the sixth conference of the Academy of Islamic Research: second part at Al Azhar in 1971 as presented in the report page
933). The Qualifications include the following:

1. The person should know the philology of the Arabic language; the meaning of words, since the words may have several mean- ings. If the interpreter does not know the word as used in the context of the Qur’an, he can spoil the actual meaning which will tantamount to a sin.
2. The interpreter must know the portent of the word in the sin-

gular and plural.

3. One must be well versed with the sciences of the metaphors, rhetoric and figurative meanings of the words. In so doing, one should be able to understand the real meanings of the words, the similes and metaphors, as well as the properties of verse-constructions so as to give the meaning and finally the methods of improvement of words.
4. One must be well versed with generalizations, specifications, absolute and particular meanings of words, the portent of ordi- nances and interdictions and the origins of philology (Etymol- ogy) of the Arabic language.
5. One must know what would explain the vague verses and de- tail the brief ones, and reason or circumstances under which the verse was descended. One must also be equipped with the science of speech as a basis for interpretation.
6. One must know what must be fulfilled for God, what may be fulfilled, and what must not be fulfilled. One should also know the rules of Prophethood and the after world.
7. The interpreter must know the whole readings (context) to un- derstand the meanings emanating from them. It is dangerous to read only a portion of the text and base the whole interpre- tation on that.
Subjective interpretation of the Qur’an should not contradict any

interpretation based on other verses of the Qur’an or Hadith. Schol- ars need to look at the interpretations given by the earlier scholars for comparison. It is also important to strictly study the biographies of the earlier interpreters so as to find out how qualified they were. The explanation or interpretation arrived at by comparing those al- ready given by earlier scholars is known as Safuwatul Tafsir.

Among the earliest prominent Qur’an interpreters are some com- panions (Swahaba) of the Prophet (Pbuh) who included: Abdallah bin Abas, Abdallah bin Masud, Zaid bin Thabit, and Ubbay bin Kab. These never put their work in writing of a book but their work was written by their students among the Tabeyeen (Followers of Prophet’s Companions) or by the Tabe Tabeyeen (Followers of the Followers of Prophet’s Companions) who used their approach.

Abdallah bin Abas is considered by many scholars as the most prominent interpreter of the Qur’an among the companions. He was a paternal uncle to the Prophet (Pbuh). His method of interpre- tation was that he first looked at other verses close to the one whose meaning was sought and those in other sections but related to what the verse in question was about. He would also consider the hadith related to the same verse if there was any or those related to the topic of the verse. If the section for interpretation was not finalized in the two steps, he would then trace the etymological meaning of the words. He traced the usage of the words from the pre-Islamic poetry because the Qur’an was revealed in a language which was commonly used in the pre-Islamic poetry. Students of Abdallah bin

Abas among the Tabeyeen include Mujaheed bin Zubair and Saad bin Zubair; while students of Abdallah bin Masud include Ibrahim bin Nakhee and Aswad bin Yazid.

The field of Qur’an interpretation has other prominent people who wrote books and these include Ibn Jarir Al Tabari, Jalaludin Suyut, Al Wahid, Azamakhashari, Al Badawi, Al Razi Fakhrudin, Said Kutub and Ibn Kathir.

Ibn Jarir Al Tabari wrote Jamiul Bayan. He used a system whereby he would get the best of what he knew from the previous interpret- ers, such as Ibn Abas, and then draw his own conclusion after com- paring the previous ones. His approach is an example of Safuwatul Tafsir. Al Tabari died in 924 AD.

Jalaludin Suyut wrote Al Itiqan fil Ulumul Qur’an in 1505. His in- terpretation strictly considered the circumstance surrounding the revelation of each particular portion of the Qur’an. (Sabab Nuzuu- lu). Azamakhashari wrote Al Kashafu (UnVeiler). His approach was very philosophical because his interpretation relied very much on his personal reason and ideology. He belonged to the Mu’tazite School of thought and was highly influenced by the approaches of the early Greek Philosophers. His work was not very much appre- ciated by the majority Sunni Muslims. He died in 1143 AD.

Al Badhawi wrote Tafsir Badhawi (An’war Tan’zil wa asirarar Ta’wil) which means Light of revelation and secrets of interpre-

tation. Badhawi was one of the most influential interpreters to the Western scholars because he followed the method as that employed by Azamakhashari, but because he was a Sunni, he had to drop some of the views presented by Azamakhashari. Al Razi Fakhrudin wrote Mufatihul Gaib. He was from the Ashrite school of thought and he mostly looked at Philosophical and theological issues. Said Kutub wrote Fi Zilal Qur’an while Ibn Kathir wrote Tafsir Qur’an which is a common reference among the modern scholars.

The approaches of Tafsir by scholars mentioned can be summa- rized in three categories (Abd al-Rahman I. Doi 1997).

1. Tafsir bil Ma’thur. This is objective interpretation reached at by looking at other verses of the Qur’an and Hadith. Scholars regard this form as the most reliable.
2. Tafsir bil Ma’qul. This is subjective interpretation whereby in addition to reference to other verses and Hadith, interpreters consider other issues such as the historical (etymological) us- age of the words and the circumstances under which the reve- lation descended. This approach opens to wider meaning but it can lead to controversy.
3. Safuwatul Tafsir. This is an interpretation whereby the scholar first looks at the various interpretations by the previous schol- ars and draws conclusion from the comparison. This form of interpretation is useful to the scholars who came after the

prominent scholars in Islam. One, however, has to study the biography of the previous interpreters before comparing their works. This opinion is based on a Hadith in which the Prophet is reported to have said “The best of the Community is my generation, then that which will follow it and then the one that will follow next” (ref…)


Conclusion
From the outgoing analysis of the Qur’an as a source of Islamic literary aesthetics, it is clear that the Qur’an is a divine literary role model in the application of literary devices. Although human beings and spirits cannot produce the like of it as a whole in its totality, human beings can emulate the use of the various literary aspects. Secondly, the Dos and Don’ts in the Qur’an are guidance to Muslim creative writers as to the limits of what literature should be used for and what it should not. These Dos and Don’ts provide a basis of judgement as to whether a literary text passes for a good one as per the Muslim literary aesthetics or not.

Review Questions

1. Define the term Qur’an.
2. Explain the three modes of revelation.
3. Explain the three types of verses in the Qur’an.
4. Explain what is meant by the terms Dos and Don’ts as applied to the Qur’an.

5. Examine the view that much as the Qur’an employs literary aspects, it remains a literary challenging miracle to men and the spirits.
6. Illustrate how the Qur’an utilizes the literary aspects of euphemism, repetition, refrain, rhyme and rhythm.
7. Examine how a researcher can use the Qur’an when carrying out research.
8. Explain the different forms of Tafsir.

References
Abrams.M.H (1971) A Glossary of Literary Terms, Third edition,
Holt, Renihart and Winston, inc. New York
Azhar (1971) the sixth conference of the Academy of Islamic Research: second part at Al Azhar in 1971 as presented in the report page 933)
Deedat A (1979) Al Qur’an, The Ultimate Miracle, Lino typesetters
(K) Ltd. Nairobi.

Doi A.I (1997) The Science Of The Qur’an A Study in Methodology and Approach, Al-Madinah Publishers, Pretoria, South Africa.
Yusuf Ali (19890 The Holy Qur’an, Text, Translation and Commentary, Amana cooperation, Brentwood, Maryland USA.
www.amazon.com tafsir -Ibn-Kathir

CHAPTER FIVE

HADITH AS A SOURCE FOR ISLAMIC LITERARY AESTHETICS
This chapter focusses on Hadith as the second source of Islamic literary aesthetics. We first look at the definition, types and classification of Hadith. We shall also look at the Qur’anic verses which are the basis for the importance of Hadith in Islam and sights some Hadith which are deemed to have relevance to literature directly or indirectly.

Learning outcomes
By the end of this chapter, learners/readers should be able to:
· Explain some of the aspects about Hadith.
· Explain  how  Hadith  relates  to  literature/  its  literary
relevancy.
· Identify the Qur’anic verses that relete to Hadith.


What is Hadith
The term Hadith refers to reports, by the companions of the Prophet, about the sayings of Prophet Muhammad (Pbuh) (Qaul), his actions (Fi’el), and his silent approvals (Taqril). Hadith is the second source of Islamic law and the major interpretation of the Qur’an. The institution of Hadith is based on the verses of the Qur’an including

the following:
Say: “if ye do love Allah, follow me:
Allah will love you and forgive you your sins;
For Allah is oft-forgiving, most merciful.”


Say: “Obey Allah and His Messenger:” But if they turn back,
Allah loves not those who reject faith. Q 3:31-32.


And obey Allah and His Messenger; That you may obtain mercy Q 3:132

O you who believe! Obey Allah and obey the Messenger, And those charged with authority among you.
If you differ in anything amongst yourselves,
Refer it to Allah and His Messenger,
If you believe in Allah and the Last Day:
That is best and most suitable
For final determination. Q 4:59


He who obeys the messenger, obeys Allah; But if any turn away, We have not sent thee To watch over their (evil deeds) Q 4:80

O you who believe! Obey Allah and His Messenger,
And turn not away from him when you hear (him speak) Q
8:20


(We sent them) with clear signs and Scriptures
And We have sent down unto thee (also) the Message; That you may explain clearly to men what is sent
For them, and that they give thought. Q 16:44


You have indeed in the Messenger of Allah A beautiful pattern (of conduct)
For anyone whose hope is in Allah
And the Final Day, and who engages much In the Praise of Allah Q 33:21

It is not fitting for a believer, man or woman, When a matter has been decided by Allah And His Messenger, to have any option
About their decision: If anyone disobeys Allah And His Messenger, he is indeed
On a clearly wrong path. Q 33:36
Those who annoy Allah and His Messenger- Allah has cursed them in this World and

In the Hereafter,
And has prepared for them A humiliating punishment. Q 33:57

Your companion is neither astray nor being misled, Nor does he say (aught) of (his own) desire.
It is no less than inspiration sent down to him: He was taught by one mighty in power.
Endued with wisdom: Q 53:2-6.

The above verses from the Qur’an imply that obedience to the Prophet (Pbuh) and that the use and application of Hadith is binding to the Muslims. It means that whatever the Prophet (Pbuh) did or instructed to be done is binding to the Muslims. Similarly, whatever was done in his presence which he did not prohibit is acceptable, as he silently approved it. On the other hand, whatever the Prophet (Pbuh) discouraged or prohibited is unacceptable to the Muslims.
Hadith as a second source of the Islamic law becomes the second source of Islamic literary aesthetics, if it has anything of literary relevance. The major condition in the application of Hadith is that it should never be in contradiction to any part of the Qur’an. There are also a number of Hadith emphasizing the importance of Hadith in Islam.

The Literary Relevance of Hadith
The first reference in hadith relevant to literature is the language used in hadith. Language used in reporting hadith is one of the tests hadith had to undergo in proving its authenticity or otherwise. If a hadith was found with language that was unbecoming but attributed to the Prophet, it would automatically be rejected. Therefore, a literary text employing language that could not be used by the Prophet (pbuh) should also be rejected as bad under the Islamic literary aesthetics. In otherwords, vulgar language makes a text un acceptable as it was with the case of the Qur’an.
Secondly, there are a number of Hadith that relate to literature in general. Some of these Hadith seem to discourage the art of poetry and music but some scholars are of the view that such Hadith may have been in reference to certain specific occasions as there are other known occasions which prove that the Prophet (Pbuh) allowed the use of positive poetry and entertainment through artistic pleasure. For example, it is reported that on his entry into Madina (Yathrib) after migration from Mecca, the Prophet (Pbuh) was welcomed with a song performed by young girls and the Prophet (Pbuh) never discouraged it. That song is up to now common among the Muslim communities, much as some Muslims may not know its meaning and its origin. In some cases it has changed into varying versions in different areas. One of the versions goes as follows:
Twala‘a- albadru alaynaa; Min thaniyyatil widaa-‘e.
Wajaba sh-shukru ‘alaynaa;








Translation:

Maa da ‘a Lillaahi Daa-‘i.
Ayyuhal mab’ uthu fiina;
Ji’ita bil am’ril mutwaa’i Ji’ita sharraf ’tal Madiina
Mar’ habaa yaa khayra Daa-i.


The moon has shone on us;
From the place towards Mecca (thaniatil Widah).
Surely we must be thankful;
So long as the Caller (Prophet) calls unto Allah.
Oh you who has been sent unto us; You are sent with a vital issue.
Your coming has done Madiina city great honour; You are welcome, Oh the best of callers.

On another occasion, it is also reported that the Prophet (Pbuh) encouraged Muslims to publicize their weddings and to celebrate them by singing and playing duff (tambourines).

This encouragement is the foundation of Kasidahs (songs accompanied with these musical instruments) in Muslim communities. Since our definition of literature embraces music and songs, these instances are of literary relevance in general. The following are some of the Hadith that seem to be in favour of

literature:

Abu Hurairah reported that the Messenger of Allah (S.W.) said: The most true word (ever) uttered by a poet is the word of Labeed. Behold! Everything besides Allah (S.W.) is void:
(Bukhari and Muslim)
(Karim, vol. II. 1979:188)

Anur –b- Sharid reported from his father who said: I rode behind the Messenger of Allah one day. He inquired: ‘Have you got with you anything of poetry of Omayyah –b- Abi Salt?’ ‘Yes’ said I. he said: ‘Recite it.’ Afterwards, I recited a verse to him. He said: ‘Recite it.’ Then I recited a verse to him. He said: ‘Recite it.’ – until I recited to him one hundred verses.
(Muslim)
(Karim. Vol. II. 1979:188)

Jundab reported that the Messenger of Allah (S.W.) was in some
fight and his fingers were bleeding, he said [in a poetic manner]:

Have you got but what Fingers bled.
And in the way of Allah(S.W.) what you met?
(Bukhari and Muslim)
(Karim.vol. II. 1979:803)

In a comment to the above, Karim says:

The Holy Prophet (Pbuh) cheered himself up with this piece of poetic composition, when he was afflicted and worn out at the battle of Uhud. He recalled that his fingers were wounded and bled not for any other cause but for Allah (S.W.) and His religion…
(Karim. Vol. II. Footnote No. 803, 1979:188-189)

Narrated by Ali Ibn Hajr: I used to visit the Prophet (Pbuh) regularly: I often heard the Swahabah (prophet’s companions) reciting the verse. The Prophet (Pbuh) listened to them and at times smiled.
(Al Tirmidhi) (Kidwai 1988:8-9).


Anas reported that the Muhajiruun (migrants) and the Answars (the helpers) were digging the ditch and taking out earth while they were singing:
“we are those that have been to Muhamad loyal.
Forever so long as we live, over the battle.”
The Prophet (Pbuh) was saying by way of reply to them: “Oh Allah (S.W.)! There is no livelihood but the livelihood of the hereafter.
So forgive those that have helped and those that have fled. (Bukhari and Muslim)

(Karim. Vol. II. 1979: 191)

Barra’a reported that the Messenger of Allah (S.W.) said to Hassaan bin Thabit at the battle of Quraizah: Satirize the polytheists, and verily Gibriel is with you. The Messenger of Allah (S.W.) was saying to Hassan; Respond on my behalf. O Allah (S.W.)! Help him with the Holy spirit.
(Bukhari and Muslim) (Karim, Vol. II.1979:189)

Aisha reported that the Messenger of Allah (S.W.) said: Satirize the Quraish, and verily it is more severe on them than the throwing of an arrow.
(Muslim)
(Karim, Vol. II. 1979:190)

Aisha narrated: Hassaan bin Thabit asked the permission of the Prophet to lampoon the pagans (in verse). The Prophet (pbuh) asked: what about my forefathers [ancestry]?
(Al Bukhari)
(Kidwai, 1998:9)

Aisha reported: I heard the Messenger of Allah (S.W.) say to Hassaan: “Verily the Holy spirit will not cease to help you as long as you meet opposition for the sake of Allah (S.W.) and His Messenger. She said: I heard the Messenger of Allah

(S.W.) say: “Hassaan satirized them and cured (Muslims) and cured himself.
(Muslim)
(Karim, Vol. II 1979: 190).

In a commentary (No.807) about this Hadith, Karim says that: Hassaan roused the feelings of the Muslims towards Islam by his poems. (Karim. Vol. II 1979:190). It was because of this Jihad that Hassaan continued to enjoy the support of Muslims even after the death of the Prophet (Pbuh).

Narrated by Hisham bin Ur’wa that his father said: I called Hassaan with bad names in front of Aisha. She said: “Don’t call him with bad names because he used to defend Allah ‘s Messenger.”
(Al- Bukhari)
(Kidwai.D, 1988:10)

Aisha reported that the Messenger of Allah (S.W.) kept a pulpit within the Mosque for Hassaan that he might take his stand thereon to take pride in the Messenger of Allah (S.W.) or to meet opposition. The Holy Prophet (Pbuh) used to say: Verily Allah (S.W.) helps Hassaan with the Holy spirit as long as he meets opposition and takes pride in the Messenger of Allah (S.W.).
(Al-Bukhari)

(Karim, Vol. II. 1979:189)

Abdul Fattaah (2004:759-760) cites Hadith in support singing on marriage parties. He says that such singing on such occasions is lawful as long as it is free from abominable and immoral things such as saying immoral words by immoral women or men, and as long as there are no musical instruments other than the dufuf. He reports on the authority of Aisha (RAA) that she prepared a woman for a man from the Ansars as a bride and the Prophet (Pbuh) said: “Aisha! Did you get any (lawful) amusement? The Ansars like amusement”. He also cites another Hadith on the authority of Ar- Rubayyi bint Mu’awwidh, who said that the Prophet (Pbuh) came to her on the occasion of her marriage consummation. He sat down on her bed and small girls were playing a tambourine and singing in a lamentation of her father who had been killed on the day of Badr. Then one of the girls said, “there is a Prophet amongst us who knows what will happen tomorrow.” The Prophet (Pbuh) said (to her), “Do not say this, but go on saying what you were saying earlier.” (Al- Bukhari).

The attitude of the Prophet (Pbuh) towards creative literature can be compared to the one he had about the writing of his Hadith at the time the Qur’an was still being revealed. He had discouraged the writing of Hadith in fear of confusing Qur’an content with that of Hadith. Similarly, the Prophet (Pbuh) could not encourage creative literature at the expense of the Qur’an and Hadith. This attitude was carried on by the Muslims up to the present time. Nicholson

(1994:47) observes that during the Ummayyad period “there seems to have been an eager demand for narratives of the early wars of Islam (maghazi). It is related that Caliph Abdul Malik seeing one of these books in the hands of his son, ordered it burnt, and enjoined him to study the Qur’an instead”

Reading of the Qur’an and Hadith are more preferred in Islam to spending much of the time on creative literature but this does not mean that creative literature is prohibited completely.

Hadith that seem not to favour Literature
On the other hand, there are some Hadiths that seem not to favour
Literature and they include some of the following:

Huzaifa (R.A.A.) relates that the Holy Prophet (Pbuh) said: A person who is addicted to carrying tales will not enter Paradise.
(Bukhari and Muslim)
(Riyadh-Us-Saleheen Vol. II. 1989: 742)

In this particular Hadith, we take note of the word “addiction” In Islam anything that causes addition to the disadvantage of other rightful acts is not acceptable.

Ibn Abbaas (R.A.A) says that the Holy Prophet (Pbuh) once, while passing by two graves, remarked: The (inmates) of these two graves are being tortured not for any serious sin, but in act

they are serious sins. One of them used to carry tales and the other used to urinate without any cover.
(Bukhari and Muslim)
(Riyadh-Us-Saleheen Vol. II. 1989: 742)


Ibn Masud (R.A.A) relates that the Holy Prophet (Pbuh) said: May I tell you as to what “Adha” is? It is carrying tales between people.
(Muslim)
(Riyadh-Us-Saleheen Vol. II. 1989: 743)

Narrated by Ibn Umar (R.A.A) the Prophet (Pbuh) said: “It is better for a man to fill the inside of his body with pus than to fill it with poetry”
(Summarised Sahihi Al Bukhari: No. 2048, 1994:964)

Abu Hurairah (R.A.A) reported that the Apostle of Allah (S.W) said: “To fill the belly of a man with pus which destroys him is better than to fill it with poetry”
(Bukhari and Muslim) (Karim. Vol. II, 1979: 190)

Abu Sayeed Al-Kudr (R.A.A) reported: “We were taking a walk with the Messenger of Allah (S.W) at Araz when lo! A poet came singing. Then the Messenger of Allah (S.W) said: Take hold of the devil or stop the devil. To fill up the belly of a

man with pus is better for him than to fill it with your poetry”
(Muslim)
(Karim. Vol.II. 1979:190-191)

In a footnote No.808, 1979: 191, Karim says “Araz is a place near Mecca. The poet referred to here used to satirise the Muslims, Islam and the Prophet (Pbuh). The Prophet (Pbuh) cursed such poets and such poetry and ordered to banish them. On the other hand, he recommends poetry that improve morality and religion of the people”

In the above Hadiths, the word ‘Tales’ means lies, falsehood, fabrications, cheap literature and tale tales; but if the Literary terms Fiction, creative literature and imaginative works are taken to be lies, then these Hadiths are taken to disfavour literature. These Hadith also prohibit one from filling their minds (body) with poetry at the expense of other vital right things such as the Qur’an and Hadith.

Nicholson (1994) makes the following observation in regard to Hadith that seem to be opposed to each other about the position of poetry (literature in general):

The poets whom the Prophet (Pbuh) condemned were his most dangerous opponents; he hated them not as poets but as propagators and defenders of false ideals, and because they ridiculed his teaching, while on the contrary he honoured

and rewarded those who employed their talents in the right way. (Nicholson 1994:235)

In line with the above, Khan (1989: 89-95) cites examples of the poets who were executed for their dangerous poetry and those that were rewarded for their good one, on the other hand. Abu Afak was killed because of his bad poetry by Salim ibn Umar in 2 A.H, after the Prophet (Pbuh) had announced a death sentence to him. Umar bin Awf also killed Asma bint Marwan in 2 A.H after the Prophet (Pbuh) had also sentenced her to death. Kab ibn al- Ashraf was killed in 3 A.H by five men led by Muhammad Ibn Muslama. He was assisted by Abu Na’ilah Silkam Ibn Salamah, Harith Ibn Aws, Ubbad Ibn Bishr, and Abu Abs Ibn Jabr.

The two brothers Ka’b ibn Zuhair and Bujair ibn Zuhair were forgiven when they repented to the Prophet and the Muslims for their bad poems. These two dropped their bad poems and started good ones that pleased the Prophet and the Muslims. Ka’b bn Zuhair pleased the Prophet (pbuh) using poetry to the extent that the Prophet gave him his own garment (Burdah) and this became the origin of the common lierary song texts in the Muslim communities known as Burdah.

Hadith on Hyperbole
Hyperbole is a literary term referring to exaggeration for specific literary effects such as emphasis.

The following hadiths are related to exaggerations, tone and
eloquence:

Abdullah bin Mas’ud (R.A.A) relates that the Holy Prophet (Pbuh) said: The people who exaggerate are ruined. He said this thrice.
(Muslim)
(Riyadh- Us saleheen, Vol. II, 1989: 834)


Jaabir Ibn Abdullah (R.A.A) relates that the Hoy Prophet (Pbuh) said: “Dearest of you to me and the closest of you to me on the Day of Judgment will be those who have best morals and the most hated to me and farthest from me on the Day of Judgment will be the most talkative, harsh in their tone and those persons who are haughtily in talking”
(Tirmidhi)
(Riyadh-Us saleheen, Vol II, 1989: 834) Vol. II


Abdullah bin Omar reported that the Messenger of Allah (S.W.) said: Verily, Allah hates the orator among men who chews with his tongue as a cow chews its tongue.
(Abu Dauda and Tirmidhi)
(Karim, Vol. II, 1979: 190-191)

Ibn Omar reported that two men came from the east and delivered lectures. The people were astonished at their oratory. Then the Messenger of Allah (S.W.) said: Verily there is sorcery in oratory.
(Al Bukhari)
(Karim, Vol. II 1979: 187).

The intepretation of each of the above Hadith can lead to meaning that seems not to favour literature. For example, the Hadith which ends with the phrase “surely there is sorcery in oratory” does not necessarily mean witchcraft but the power of well spoken words with good choice of words (diction) over the audience.

Hadith on Repetition and Refrain
As already stated about the Qur’an in regard to repetition, Hadith also talk about it for purposes of emphasis. Even in performance of ablution, the recommendation by the prophet (pbuh) is to wash every required part three times. These parts include the hands, the mouth, the nostrils, the face, the arms and the feet.
Narrated by Anas (RAA), whenever the Prophet (Pbuh) spoke a sentence (said a thing), he used to repeat it thrice so that the people could understand it properly from him and whenever he asked permission to enter, (he knocked the door) thrice with greeting”.
Muhsin Khan (1996:95)

Distinction between Good and Bad Literature
Hadith distinguishes between good and bad literature and the following are some of the examples of such Hadith:

Tofail bin Amr Sadusi came to the Holy Prophet (Pbuh) and recited some verses to him.The Holy Prophet (Pbuh), as a challenge recited the Chapter Ikhlaas (Surah 112)… The poet at once accepted Islam being charmed with pure diction of the Qur’an and its verses containing beauties of both prose and poetry.
(Karim, Vol. II. 1979: 186)

Narrated by Al-Haarith bin Abu Sinan that he heard Abu Hurairah in his narration, mentioning that the Prophet (Pbuh) said: “A Muslim brother of yours who does not say dirty words” and by that he meant Ibn Rawah, a poet, who had said in verse: We have Allah (S.W)’s messenger with us who recites the Qur’an in the early morning time. He gave us guidance and light while we were blind and astray, so our hearts are sure that whatever he says, it will certainly happen. He does not touch his bed at night, being busy in worshipping Allah (S.W) while the pagans are sound asleep in their beds.”
(Al-Bukhari)
(Kidwai, 1988:8)

Narrated by Ishak bin Mansur: While the Prophet (Pbuh) entered Mecca to perform Umra, Abdullah bin Rawah started reciting verses in condemnation of the unbelievers. Omar tried to stop him, saying: ‘Oh Ibn Rawah what! You are reciting verses in the presence of the Prophet (Pbuh) and inside the Mosque (Ka’abah).’ The Prophet (Pbuh), however, told Omar, ‘Oh Omar, don’t stop Ibn Rawah. Let him continue; for those verses do hurt the unbelievers.’
(Al Tirimidhi) (Kidwai, 1988:8)

Ubay-b- Ka’ab reported that the Messenger of Allah (S.W)
said: ‘Verily there is wisdom in poetry’ (Bukhari and Muslim)
(Karim, Vol.II, 1979:187)

Narrated by Ubay-b- Ka’ab: Allah (S.W)’s Messenger said: ‘Some poetry contains wisdom’
(Al Bukhari)
(Kidwai, 1988:7)

On another occasion, it is reported that the Prophet (Pbuh) said: ‘The good of it (poetry) is good and the bad of it is bad…’
(Karim Vol.II.1979:184)

Conclusion
In the outgoing presentation, we have seen the various verses which are the basis for the status of Hadith as the second source of law Islamic law. We have also highlighted Hadiths which are used to determine the relevance and judgment of literature in Islam basing on them as the second source of Islamic literary aesthetics. The way different Muslim scholars interpret these Hadiths and the already mentioned verses of the Qur’an will determine their views on literature generally. Whether the resultant views are positive or negative, it remains important as they give the basis of Islamic literary perspective.

Review Questions
1. What is Hadith?
2. What is the major purpose of Hadith?
3. Examine the relevancy of Hadith as a source for Islamic literary aesthetics.
4. 	Explain with evidence that Hadith is authorised to be used as source for Islamic literary aesthetics.
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CHAPTER SIX

IJTIHAAD AS A SOURCE FOR ISLAMIC LITERARY AESTHETICS

This chapter looks at Ijthaad as the third source of Islamic law and hence the third source of Islamic literary aesthetics. The term is defined and its components explained. It is explained that reference to Ijtihaad is like having literature review in other researches but that Ijtihaad has more authority in Islam because it is only the judgements of the schoolars who have knowledge of the Qura’an and Hadith in regard to the topic of discussion.

Learning outcomes
By the end of this chapter, learners/ readers should be able to
-define Ijtihaad.

-explain the different components of Ijtihaad.

-explain how Ijtihaad relates to literature/ its literary relevancy.

Ijtihaad literally means ‘effort’. Technically, it means the intellectual effort to arrive at a viable independent judgment. It is rational speculation aimed at getting private judgment. Ijtihaad is a door in Islamic law which gives allowance to human beings to utilize their intellect as rational beings. It is conditional rational judgment in that it is only applicable where the Qur’an and hadith are not

explicit on an issue. Ijtihaad as a term should not be confused with another term ‘JIHAD’ which means the struggle in the way of Allah. The Western critics of Islam have intentionally propagated the misconceived view about Jihad and limited it to mean holy war. Jihad, in its true sense, refers to any struggle to advance the Will of Allah. Even the struggle to advance in education is a jihad.

Aperson who practices Ijtihaad is known as a Mujtahid (Mujtahiduun pl). This person must be well versed with the Qur’an and Hadith. On this issue, Shahidullah in Haroon (1970:84) says that it is common sense that the prerequisite qualification for passing an opinion on a subject, the person should be an expert in it.
Ijtihaad as the third source for the Islamic law is at the same time the third source for the Islamic literary aesthetics. The use of Ijtihaad is based on the verses from the Qur’an as well as from hadith. These two make it a duty of the Mujtahid to make analogous deductions, in case of matters where the two are not explicitly giving solution. Ijtihaad extends the law from the primary sources (Qur’an and Hadith) on a specific issue to be applied on a different issue in a similar category (Ajijola 2007:100). This form of analogy is technically known as Qiyas if it is reached upon by one person. If Qiyas is reached at by many Mujtahiduun through consultation and consensus, then it is known as Ijma. Ijma is highly ranked as compared to Qiyas.

One of the major principles upon which the Mujtahid deduces

judgment is that he/she must consider incidences in the Qur’an and Hadith that are comparable to the issue at hand, and make sure that his/her judgment does not in any way contradict the Qur’an and Hadith. If there is nothing comparable to the issue at hand in the Qur’an and Hadith, the Mujtahid is still allowed to give his judgment in form of personal opinion as long as it does not contradict the two in any form. This opinion is known as Ra’y, and it is ranked next after Qiyas and Ijma but they are all part of Ijtihaad. Ijma is ranked highest in Ijtihaad because it is based on both the Qur’an and Hadith. It involves consultation which the Qur’an highly recommends and the prophet (Pbuh) is said to have used consultation method on some issues. Examples given are the issue of Adhan (call for prayer) and digging the trench during the battle of the Trench or Ditch in 627 AD. It is reported that it was the idea of one of the companions, Salman, which he copied from the Persians that was followed after the Prophet had made consultations as to the best way to defend themselves. (Lings. 1983:307). The verses of the Qur’an about Ijma include:

It is part of the Mercy of Allah that thou dost deal gently with them
Wert thou severe or harsh-hearted, they would have broken
away from about thee:
So pass over (their faults), and ask for (Allah’s) forgiveness
for them;
And consult them in affairs (of moments).

Then, when thou hast taken a decision, put thy trust in Allah.
For Allah loves those who put their trust (in Him). Q 3:159
Whoever acts hostilely to the Prophet (Pbuh) after the guidance has been made manifest to him and follows other than the way of the believers, I shall turn him towards which he turns and shall make him enter hell and an evil resort it is. Q 4:115
Those who hearken to their Lord, and establish regular
prayer;
Who (conduct) their affairs by mutual consultation;
Who spend out of what We bestow on them for sustenance;
And those who, when an oppressive wrong is inflicted on
them,
(are not cowed but) help and defend themselves. Q 42:38-39

The following are some of the Hadith that form the basis of Ijtihaad as the third source of the Islamic law and therefore the third source for Islamic literary aesthetics.

“Mu’adh bin Jabal reported that when the Prophet of Allah (S.W) sent him to Yemen, he said: ‘How will you decide

when a matter comes to you for decision?’ He replied ‘I shall decide according to the book of Allah.’ He inquired: ‘If you don’t find it in the book of Allah?’ He replied: ‘Then according to the sunnah (custom) of the Messenger of Allah’. He inquired: ‘If you don’t find it in the sunnah of the Messenger of Allah?’ He said: ‘I shall exert hard according to my opinion and spare no pains.’ He narrated that the Messenger of Allah (S.W) stroke his chest and said: ‘All praise be for Allah (S.W) who supplied the messenger of His Messenger with what he is pleased with”.
(Tirmidhi and Abu Dauda) Haroon (1970:80)

“When a Judge gives his judgment and makes an Ijtihaad and he is right, then for him there are two rewards. But when he judges and makes an Ijtihaad, and he is wrong, then for him there is one reward.”
(Bukhari and Muslim)

Haroon (1970:85)

“Whoever deviates from the congregation by a span, surely makes his neck free from the tie of Islam.” (Ahmed and Abu Dauda) (Haroon 1970:85)

“Surely Allah will not unite my followers in error and the hand of Allah is upon those united and whoever separates will be separated into the fire.” (Tirmidhi), (Haroon 1970:85)

Application of Ijtihaad in form of consultation and consensus (Ijma) and individual’s effort in form of Qiyas and Ra’y started during the time of the Prophet (Pbuh) and he recommended it as seen in the Hadith by Mu’az bin Jaber. The kind of deductions arrived at through Ijtihaad by the swahabah is known as Athar, and it is highly ranked among other ijtihaad of other generations because of the superiority given to the Swahabah and their generation as compared to the other generations that came later. Even among the Swahabah there are some that are highly ranked than others and referred to in the Qur’an. These include the four Caliphs – Abu Bakr, Umar, Uthman and Ali (R.A.A).
Some of the verses of the Qur’an that refer to the Swahabah are the following:


The vanguards (of Islam)-
The first of those who forsook (their homes)
And of those who gave them aid,
And (also) those who follow them in (all) good deeds- Well-pleased is Allah with them, as are they with Him:
For them has He prepared Gardens under which rivers flow,
To dwell therein forever: That is the supreme Felicity. Q 9:100

Muhammad is the Messenger of Allah; and those who are with him are strong
Against Unbelievers, (but) compassionate amongst each other.
You will see the bow and prostrate themselves (in prayer),
Seeking grace from Allah and (His) good pleasure.
On their faces are their marks (being) the traces of their
prostration.
This is their similitude in the Tawrah, and their similitude in the Gospel
Is like a seed which sends forth its blade, then makes it
strong;
It then becomes thick, and it stands on its own stem, (filling) The sower with wonder and delight. As a result, it fills the
unbelievers
With rage at them. Allah has promised those among them who believe
And do righteous deeds forgiveness, and a great reward. Q 48:29


Some of the Hadith that elevate the Swahabah and their generation
above the other generations include the following as quoted by

Maulana Muhammad Zakariya cited by Khan (1989:77-81):

1. The Prophet (Pbuh) said ‘Observe silence in respect of my Swahabas (when they are mentioned with respect)’
2. The Prophet (Pbuh) said ‘The likeness of my Swahabah and I is as the likeness of (guiding) stars. Whomsoever you follow you will be guided (on the right path)’
3. The Prophet (Pbuh) said ‘The likeness of my Swahabah (among the mankind) is as the likeness of salt in the food. There is no relish in the food without salt’

There are some ten Swahabah on whom the Prophet announced as having been blessed with the reward of paradise even when they were still alive (Ashrah Al-Mubashirina bil Jannah). This view is based on the following hadith:
Narrated by Sa’d ibn Zayd

Abdul Rahman ibn al- Akhnas said that when he was in the mosque, a man mentioned Ali (R.A.A). So Said bin Zayd got up and said: I bear witness to the Apostle of Allah (Pbuh) that I heard him say; Ten persons will go to Paradise. The Prophet (Pbuh) will go to paradise, Abu Bakr will go to Paradise, Umar will go to Paradise, Uthman will go to Paradise, Ali will go to Paradise Talha will go to Paradise, az-Zubair ibn Al Awwam will go to Paradise, Sa’d ibn Malik will go to Paradise, and Abdul Rahman bin Awf will

go to Paradise. If I wish, I can mention the tenth. The people asked: “Who is he?” So he kept silence. They again asked “who is he?” He replied “He is Said ibn Zayd”
Sunnan Abu Dauda, 40:4632

Another narrated by Abdul Rahman bin Awf who said:

The Prophet (Pbuh) said: “Abu Bakr in Paradise, Umar in paradise, Uthman in Paradise, Ali in Paradise, Talha in Paradise, al-Zubair (bin al- Awwam) in paradise, Abdul Rahman bin Awf in Paradise Saad (bin Abi Waqqass)) in paradise, Saeed (bin Zaid) and Abu Ubaida bin al-Jarrah in Paradise”
Tirmidhi hadith no. 3747.

These hadith make the position of the Swahabah above the rest of the other Muslims and again some Swahabah above others. It therefore follows that the Ijtihaad of these Swahabah in form of Athar should be more honoured as a source of Shariah next to Hadith and therefore a source of Muslim literary aesthetics.

Ijtihaad, Taqliid and Bid’ah
From the presentation of the concept Ijtihaad, in the Qur’an and Hadith, practicing it is a continuing process. In that respect Shahidullah in Haroon (1970: 86) says the following:
We know that with the change of time the society must fit
with the change; otherwise, it cannot progress. Now the

religion can be divided into three sections: 1 Belief, 2. Devotional work like prayers, fasting, hajj etc, 3. Worldly affairs. The first two require no change, but in the worldly affairs change may become necessary. Here by Ijtihaad we can reform the society. It is a well-known principle of Islamic jurisprudence. Necessities make a forbidden thing allowable.

The door of Prophethood is surely closed; but the door of Ijtihaad will ever remain open. The Ijtihaad of one age may be superseded by that of another age. The authoritative ‘Fiqh’ work Tawzih says about ijma, “It is the unanimity of the Mujtahiduun among the followers of Muhammad (Pbuh) in an age in a matter of law (Shariah)”.

But there are two safeguards- firstly, it should be the opinion (qiyas) of the Mujtahiduun and secondly, there should be the unanimity or majority of opinion in its favour. The individual opinion of a particular learned man or the unanimous opinion of the ignorant mass cannot be accepted by Muslim scholars as a religious practice.

Contrary to the above view are the doctrine of Taqliid and the concept of Bid’ah. Taqliid means blindly accepting and following the opinion of one school of law or leader without questioning (Ajijola, 2007:46). It literally means imitation (Haroon 1970: 67). This doctrine implies that the door of Ijtihaad was closed and that

our generations have to follow and unquestioningly accept Ijtihad judgments of the earlier generations. Imam Ahmad ibn Hambal (commonly referred to as Imam Hambal or Imam Sunna) is quoted to have said: “Draw your knowledge from the sources where the Imams drew theirs, for this is certainly blindness of the sight.” Mohammad Sohrab Ali in Haroon (1970: 65-68)

Also related to Taqliid is the concept of Bid’ah which means innovation in religion, which is highly condemned by Hadith. The hadith that talk about innovations in religion are misunderstood to imply that nothing can be done outside the scope of the Qur’an and Hadith. Those who emphasize the concept of Bid’ah without leaving room for Ijtihaad cite the Qur’an where it mentions that Islam as a way of life was complete before the demise of the Prophet (Pbuh). The verse goes as follows:

This day have I perfected your religion for you, completed my favour upon you,
And chosen for you Islam as your religion. Q 5: 3


Ibn Rajab (2002:85) cites Hadith that are used as the basis of the
concept of Bid’ah.

Umm Abdullah Aisha (RAA) said, “The Messenger of Allah (SW) said “whoever introduces anything into this matter of ours that is not from it shall have it rejected”

(Bukhari and Muslim)

Irbad bin Sariyah reported that the Prophet (Pbuh) said “whoever from you who lives after me will see many differences, so keep my sunnah and the sunnah of the Rightly Guided Caliphs. Whoever after me, bite it firmly with your molar [hold tight to it] and avoid all newly introduced matters, for verily, every newly introduced matter is an innovation, and every innovation is misguidance” (Ibn Rajab 2002:85)

Islam as a complete religion includes the use of Ijtihaad since its practice is derived from the Qur’an and Hadith. Hence the practice of Ijtihaad is not Bid’ah or innovation but the extension of the law as provided for by the Qur’an and Hadith. To my understanding, the term Bid’ah refers to making something Fardh, when it is Sunna, or Harram, or Batil or Mubaha contrary to the Qur’an and Hadith and without following the proper procedures of Ijtihaad. Qaradawi.Y (1997:46) reports that even Caliph Othman changed the rule about the stray camels using Ijtihaad because of the changed circumstances and for the good of the people. This was Ijtihaad in form of istihsan.

The continuation of Ijtihaad is observed through the subsidiary sources of sharia as advanced by various Muslim scholars, especially the four prominent sunni scholars namely: - Imam Malik, Imam Abu Hanifa, Imam Shafi and Imam Hambali. Imam Abu Hanifa talks of Istihsan as the changing from the judgment arrived at in

the past through Ijtihad to a better one depending on the changes in the circumstances. Kamali (1997:23). He also advances Urf (culture) as a basis of making binding judgment to the people of a certain community as long as it does not contradict the Qur’an or Hadith. Honouring culture that does not conflict with the Qur’an and Hadith is based on the ground that every culture was initially based on divine guidance because Allah sent an apostle to every people as mentioned in the Qur’an (Q 10: 47 and Q 16: 36).

Imam Malik advances Istidlaal or Istislaah as judgments based on public good or public interest, as long as the judgment is not in conflict with the Qur’an or Hadith. Imam Shafi talks of Istis-haab as a condition whereby as long as the circumstances under which a judgment of Ijtihad was made have not changed, then that judgment remains binding (Ajijola 2007:101-108) and (Haroon 1970: 65-68).

Relevance of Ijtihaad to the Islamic Literary Aesthetics
The foregoing presentation proves that independent judgment using reasoning is acceptable in Islam as long as the Qur’an and Hadith are not explicit on an issue. One of the major conditions is that the judgment derived by Ijtihaad should never in any way conflict with the Qur’an (or) and Hadith. It therefore follows that individual Muslim scholars or Muslim scholars as a group can make literary judgment that is Islamically binding to the rest of the Muslims. These scholars, however, must be well versed in the Qur’an, Hadith, Athar, Ijtihaad principles and the field of literature. It is on such a

basis that the opinion of Muslim scholars in the field of literature
can be considered of relevancy to Islamic literary aesthetics.

Conclusion
We have seen the status of Ijtihaad in Islam based on verses of the Qur’an and Hadith and the literary relevancy of Ijtihaad. We have also looked at the different forms of Ijtihaad and their levels of im- portance so that when they are being employed by the researchers, they should know the status of each. There are also other terms such as bid’ah and taqlid discussed in relationship with Ijtihaad.

Review Questions
1. What is Ijtihaad?
2. What is bid’ah?
3. What is taqlid?
4. Explain the differences between the terms Ijtihaad, Bidia and Taqlid.
5. Explain the types of Ijtihaad showing circumstances that may
necessitate the application of each.

Examine the basis of Ijtihaad from the Qur’an and Hadith as a
source of Islamic literary aesthetics.
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CHAPTER SEVEN

CHALLENGES TO THE APPLICATION OF THE ISLAMIC LITERARY AESTHETICS
This chapter intends to make learners focus on the challenges that may be involved in applying the Islamic literary aesthetics in different environments. It also directs the readers towards what should be done to texts that are found not compliant to the Ialamic literary aesthetics by giving reference to the jugdements that have been passed in the past both during the time of the Prophet (pbuh) and those that have taken place up to the present time.

Learning outcomes
By the end of this chapter, learners/readers should be able to:
-identify some of the challenges a researcher applying Islamic
literary aesthetics is likely to encounter.

- suggest some remedies to some of the identified challenges.

There are a number of challenges to the application of Islamic literary aesthetics both at the levels of composition and criticism. First of all, the separation of knowledge into secular and religious has made it difficult to have scholars who are well versed in both fields. The result of this situation has been that most Muslim artists have not been able to follow the guidelines of Islam on art much as it is available in both the Qur’an and Hadith. Secondly, most of

those versed with Islamic knowledge have little knowledge in the field of literature, hence incapable of giving acceptable judgment about literature by those experts in literature. The verses of the Qur’an and Hadith about literature are in some cases misunderstood by those with little knowledge in the field of literature because of either reading them out of context or because of not knowing what the field of literature entails.

The remedy to these challenges is to embrace knowledge in totality as per the teachings of Islam. Islam does not accept the western oriented demarcation of knowledge into secular and religious. Ngozi (2001) makes the following observation to that effect:

Islam being a total way of life does not subscribe to the distinction made between what has been termed as the “secular” and the “religious”. Therefore, whatever man develops will be Islamic or non-Islamic depending on whether it conforms or deviates from the fundamental teachings of Islam. This includes the pursuit for different kinds of knowledge. (Ngozi, 2001:12)

In that regard, the movement by scholars and educational institutions towards the Integration of knowledge is an honourable duty for scholars. It is a move towards finding a remedy for many issues which are a result of non-Integrating approaches. Islam aims at enabling human beings to have and enjoy good life in this world as well as in the hereafter. The most common prayer for Muslims

drawn from the Qur’an is “Our Lord! Give us good in this World and good in the Hereafter, and protect us from the torment of hell fire” Q 2: 200-201.

Another challenge is that posed by the world ideologies which look at Islam as a threat to them. The propagators of these ideologies are always ready to defend anything that seems to conflict with Islam. This is why even the hygienic issues like use of water after toilet and male circumcision have taken long to be accepted globally because of being associated with Islam. The case of Salman Rushidie’s Satanic Verses was just one case of literary distortion and controversy but other writers like Mariama Ba and Nawaal el Sawdawi were given literary honours and prizes by the Western oriented Organizations as wonderful artists and yet their works contain issues opposed to Islam.

One may wonder as to how to reconcile literary creativity or imagination, as implied in the concepts of literary license and literary representation, with the principles of the Islamic literary aesthetics. This issue is not limited to the application of the Islamic literary aesthetics alone but all literary theories give principles upon which to judge literature or to analyze it. If the aspects of Islamic literary aesthetics are properly grasped, it will assist Muslim creative artists to follow them in the process of their creative composition. It will also help the critics, Muslims and non-Muslims, in analyzing and critiquing these texts.

According to Umberto (1979), language itself as a form of communication is a system (langue) governed by certain principles. The individual speaker, writer or composer puts in personal creativity but within the limits of the language system and this is what creates a difference between speakers, writers and composers. This personal creativity is referred to as parole. It is therefore possible to have literary creativity within the limitations of the Islamic literary aesthetics.

Preliminary observation shows that literature has been used as a means of spreading and teaching Islam across the world. The Qur’an, as we have already seen, applies poetic aspects which make the message attractive due to its literary aesthetic qualities. We have also seen how the Prophet (Pbuh) encouraged the poetic companions to use their talents to the benefit of Islam. In the same way Muslim scholars of different periods from different places compiled texts based on the life history of the Prophet to make it easily grasped by the followers of the Prophet (pbuh). The most prominent example in Africa is that of Burdah /Barzanji composed by Buswiri. In the past this text was among the ones to be memorized by any Sheik after one had completed Qur’an recitation in the early days of Islam in Africa. It was the most common feature on Mauled occasions and Thursday-night Muslim gatherings in most parts of Africa.

The Burdah recitations are audience participatory. When the reciter completes a line and pauses, the audience responds “Ya Allah” (Oh Allah) or “Swalla Llaahu Aleih” (Allah’s grace be upon him-

meaning Prophet Muhammad); when he completes the second line, the audience responds “Swalla Llaahu Aleih” (Allah’s grace be upon him) or “Allaahuma Swalli wasallimu Aleih” (May Allah’s peace and grace be upon him) respectively. These chorus responses go on alternating throughout the recitation. In most cases the audiences in the non Arabic speaking communities do not know the real meaning of the words being recited but they exhibit enjoyment basing on the melody of the piece. The enjoyment cuts across all people of different ages and gender. There are some cases where the main reciter can also recite very well the text in Arabic and enjoy it when in the actual sense he does not know the meaning of the recitation. Whereas the Muslim communities have the idea that this literature is about the Prophet (Pbuh), they enjoy it as art for art’s sake. The unfortunate situation is where the Burdah recitations are regarded as an act of worship in form of fardh or sunnah which act brings in the idea of bidia. These literary texts were vital in the life of Muslims from non Arabic speaking communities as they helped them articulate Arabic words.

Another case where literature is used in form of Music/song/ poetry to promote Islam is use of “Tahlil” and “Kalimatu Shahaada” sung repeatedly with a rhythm. The lead reciter says “La ilaaha illa Llaah” thrice and “Muhammada Rasuulu Llaah” once; and the rest repeat after him in unison. This chorus content of the song is the first pillar of Islam and it is the most important thing in the world according to Islam. In English, it is translated as “There is nothing worthy of worshipping except Allah; and Muhammad (Pbuh) is

Allah’s messenger”. When this song is sung with a slow tempo, it is meant for a happy occasion such as a wedding, but when it is sung with a quick tempo, it is then for the funeral procession.

On happy occasions, these recitations are accompanied by playing of the Dufuf (One sided drum peculiar to the Muslims) as a form of entertainment and the dance that is performed is referred to as Okuzikira which comes from the Arabic term Dhikir which means remembrance and praising of Allah. Tahlil and Kalimatu Shahaada are forms of worshipping and the Muslims who use them in songs are of the view that they are worshipping while at the same time they are teaching the rest how on to articulate it and use it frequently in worshipping. It is reported in many Hadith that if a person recites Kalimatu Shahaada as his last phrase and dies, he/ she is forgiven of all the wrongs and is rewarded with paradise.

Islamic literary texts have been used for propagation of Islam in most Muslim communities. There is a book known as Tabaarak which used to be recited in some Muslim communities as the concluding part of the Taraaweeh prayers in the month of Ramadan. In some cases, this was the only center of attraction for the young ones to the Taraaweeh prayer which was sometimes very lengthy into the night.

Hajat Aisha Nakibuuka Kyeyune interviewed earlier (interview on 9th July 2011), as one of the leaders of the early Women Muslim Da’awah groups in Uganda says that songs were used as a tool

in teaching aspects of Islam to the Muslims as well as to the non- Muslims. She says that the non-Muslims would be attracted to the Muslim gatherings by the Kasidahs and many of these would end up converted to Islam after listening to the preaching that followed the songs. She also says that her group used Islamic songs on functions which combined both Muslims and non-Muslims to signify the presence of Muslims on such occasions and in the country at large. She pointed out the occasion when Idi Amin Dada as the President of Uganda visited Kabwohe in Sheema in 1971, and her group sung for him because he was a Muslim. They sung for him Twala-al- badru alayna, which they concluded with the additional phrase:

Fafrah ahla Sheema,

Bi Purezidenti Idi Amin”

Which means:

Rejoice, Oh you people of Sheema

With President Idi Amin.

This additional phrase implied that they were happy to receive President Idi Amin in Sheema. Another song her group composed to facilitate in the teaching of Islam to the Muslims was in the Luganda language and it went as follows:
Twagala tutangaaze eri Abasiramu
Mu Ddiini yaffe Mungu bye yaziza.

Ng’ekulemberwa oyo Nabbi Muhammadi. Yaziza omwenge, N,aziza obwenzi; N’aziza okubba, N’aziza okulogga.
Omuntu bw’ akola bwatyo;
Ne bwaba asaala, ne bwaba asiiba; N’atoola zakka, n’agenda e Makka; Ayinza okufa, nga si Musiraamu.
Audhu bi Llaahi Min Dhaalika. Wa haadha Assalaam alaikum.

Translation
We would like to highlight to the Muslims
Things Allah prohibited in our religion.
That one led by Prophet Muhammad (Pbuh). He prohibited alcohol, prohibited adultery; He prohibited theft, and prohibited witchcraft. If a person engages in the above;
Even if he performs prayer, or observes fasting;
Even if he pays Zakat, or performs pilgrimage to Mecca.
He can die when he is not a Muslim.
We seek refuge with Allah from such mischief.
And with that, Peace be upon you all.

Much as Hajat Nakibuuka accepted use of songs in the propagation of Islam, she strongly believed that other forms of music accompanied with other types of music instruments other than the Duff, was haram. She said that whenever such music was played on radio, she would switch off so as not to associate herself with the devil.

In recent times, Burdah recitations are on the decline because some scholars consider it as an unacceptable innovation in Islam (Bid’ah), for it does not originate from the Qur’an and was not initiated by the Prophet (Pbuh). Other issues raised against Burdah are that it exaggerates and elevates the position of the Prophet (Pbuh) above the acceptable level and unnecessarily play about with Allah’s name and attributes. It is also said that the occasions which are organized for Burdah recitations are over emphasized at the expense of the obligatory prayers and the dance that accompanies the recitations lead to free mixing of sexes which is contrary to the Islamic teachings. They further allege that these books were elevated to the level of the Qur’an and Hadith by those who are not well informed and that the involvement in the recitation occasions was regarded as an act of worship (Ibadat) at the level of fardh.

Furthermore, the issue of songs and music is highly contested by some Muslim scholars as not being acceptable in Islam. This situation creates a challenge to Muslim researchers who want to treat these songs as literary texts while others cannot listen to the idea of treating songs and music as literary text which can be studied for the messages therein and the styles employed. For such

scholars, examining the worthiness of a song text from the Islamic point of view would be unfortunate because to them, songs and music are Haram (prohibited). This attitude presents a challenge to scholars who would be interested in research based on songs and music texts.

The celebration of Mauled as Prophet’s (Pbuh) birthday is attributed to the existence of these creative texts called Qaswidah which are in form of songs. The critics against these functions point out that these are innovations in Islam which involve a lot of un-Islamic acts. The Mauled function is considered to be the equivalent of the Christian Christmas festival and that it makes the Muslim community incur excessive expenditures while the same community lacks essential services such as Schools and Hospitals.

Those who can understand the content of these texts also say that the texts contain concepts that are not acceptable in Islam. An example cited is that of Chapter four (Qiam) of Burdah in which there is the use of role play about the birth of Prophet Muhammad (Pbuh). The text exaggerates the significance of the birth of the Prophet (pbuh) where there is an assumption that the midwives involved were Lady Mariam, mother of Jesus, and Lady Asia, formerly wife to Pharaoh, both of whom were by then already residents of heaven. The Prophet (pbuh) is then assumed to come spiritually to the congregation and they all stand up (Qiam) for him in salutation and offer gifts in form of money. All this is done while uttering (singing) the greeting as follows:













Translation

Ya Nabi Salaam alaika, Ya Allaah.
Ya Rasuuli Salaam alaika, Ya Allaah.
Ya Habiibi Salaam alaika, Ya Allaah.
Swalawaatu Llaah alaika, Ya Allah.


Oh! Prophet, May peace be upon you; Oh! Allah.
Oh! Messenger, May peace be upon you; Oh! Allah.
Oh! The revered one, May peace be upon you; Oh! Allah.
May Allah’s peace and blessing be upon you; Oh! Allah.

According to Sheik Ahmed Bujara, interviewed earlier, (interview on 29th July 2011) standing in respect to the Prophet (Pbuh) is an honourable act because according to him, there is a Hadith in which the Prophet (Pbuh) said that whenever his name is mentioned, he becomes part of the congregation. Burdah and Kasidahs are very popular among the Muslims such that even those who are

opposed to them sometimes use quotations from them to spice their speeches in the same way the English speakers use quotations from Shakespeare or any other prominent creative writer. For those who still advocate for Burdah, it is almost a compulsory act to use parts of Burdah as preamble to their speeches in Muslim Public gatherings. Recitation of Burdah is sometimes used as a tool to silence the Muslims in case there is chaos in the gathering. The creative Muslim who wants to silence the gathering usually starts by reciting the verse Q 33:56 which directly relates to the status of the Prophet (Pbuh) in Islam and the command to pray for him.
“Ina Llaaha wa Malaaikatuhu Yuswalluuna ala Nnabiyyi
Yaa ayyuhalladhiina Amanuu Swalluu alaihi wasallimuu tas’liimaan”

Translated as:
Allah and His Angels send blessings on the Prophet: O ye that believe! send ye blessings on him,
And salute him with all respect.

Upon this recitation of the verse all the Muslims must respond:
“Allaahuma swaalli wasallimuu Aleih”


Translated as:
Oh Allah! give peace and blessings to him

This act is repeated several times until the congregation’s attention seems diverted from the conflict. Then it is followed by a recitation of part of the Burdah which gives joy to the gathering before the leaders address them.

Those who are still in strong support of the use of Burdah advance reasons for their stand. Much as they know that the texts are not part of the Qur’an and Hadith, they facilitate the Muslims in praying for the Prophet (Pbuh) as commanded by Allah in the Qur’an. Q 33:56. Again, they say that the mauled function provides one of the occasions that bring together the Muslims and the non-Muslims and facilitate in the propagation of Islam. Otherwise, the non-Muslims cannot come to Muslim functions of Idd and Juma prayers. They also say that through recitation of the Kasidahs, the Muslim youth learn to articulate the words of the Arabic language which is very important in Islam.

Three Sheiks who are advocates of Mauled were interviewed and advanced the above points as the basis of their stand. They included Sheik Darwiish Matovu, Sheik Uzair Kiruuta and Sheik Ahmad Bujara. They were met on a Mauled Function at Masaka on 29th July 2011. Briefs about these Sheiks are in the appendix. These three insisted that much as the books Mauled, Tabaarak and Talakain are not from God and not from the Prophet (Pbuh), they are based on the teachings of Islam and they are very important to the Muslims. Sheik Darwiish Matovu said that Talakain was compiled basing on the Hadith which was reported by Abu Umaamah whichinstructs

believers to repeatedly keep on mentioning Tahlil to their people
who are on the verge of death.

Sheik Uzair Kiruuta said that Mauled was compiled by Imam Busri of Egypt and it is based on the life of the Prophet that is authentic. They also said that Ya’sar’nal Qur’an was compiled by the people of Pakstan to simplify learning the Arabic language so that recitation of the Qur’an becomes easy. The real name for the book is said to be “Qaidah Baghadadiyya” which means the Baghadad principle but it is commonly referred to as Yassarnal Qur’an because of the verse from the Qur’an (Q 54), which appears on the book cover. The attachments of Arabic letter combination to Juzu Amma were compiled by the people of Baghdad for the same purpose as the Ya’sar’nal Qur’an. The book referred to as Tabaarak which has Kasidahs sung after Taraaweehe prayers is said to have been composed by Tabaarak for the purpose of praising the Prophet (Pbuh).

There is also an economic point as to why the advocates of Mauled emphasize these functions and the recitation of chapter four of text. It is the only way through which the Muslim religious leaders get paid for their services since in most cases they have neither salaries nor wages. There is a view that as long as these religious leaders are not committing harram (forbidden thing by Allah), they are also free to gain from this world as well as working for the Hereafter. Two verses are used as reference to this fact:

Our Lord! Give us good in this World
And Good in the Hereafter,
And defend us from the torments of Hell fire!
Q 2:200-201
But seek, with the (wealth)
Which Allah has bestowed on thee The home of the Hereafter,
Nor forget thy portion in this World:
But do thou good,
As Allah has been good to thee,
And seek not (Occasion for) mischief in the land
For Allah loves not those who do mischief. Q 28:77

These reactions prove that there exists Islamic literary criticism much as a precise book specifically on it and with such a title has been lacking. I am of the view that these texts need to be translated to English and other languages so that people get to the meaning therein and use them appropriately. As suggested earlier in this book, this act of translation can be part of Islamized research. I think that this is the only way through which many of the Muslims will be able to get meaning out of them. As the situation stands now, it is not clear whether the above criticisms have been arrived at through discussions by those who really qualify as per the guidelines we have already pointed out. For study purposes, below is a translation

to English of chapter Qiam, one of the Chapters from the Mauled
book:
After two months of his mother’s conception, as narrated in the famous tales,
His father, Abdullah died at Madina as he passed by his
uncles of the Adiyy family of the Banu Najjaar clan.
He had stayed sick among them for a month as they treated
his ailment and pain in vain.
When nine months elapsed after conception, as per the more accurate records,
It was time for him to be removed from the veil (cover ie womb).
His mother was attended by Asiah and Mary (as midwives) among (other) women of the holy caliber.
She experienced labour pains and gave birth to him, Allah’s peace and blessings upon him, a shining light.
And he was welcome as though it were a sun from You: - Shining.
From it shined a bright night; the night of birth that was to the religion happiness that very day radiating;
The day when the daughter of Wahbi got pride not got by other women
And she went to her people with better than what the virgin Mary had conceived before.
Birth that was to the emerging non-belief harmful and

deadly,
And the good news was spread that ‘Al-Mustafa (the chosen) had been born.
And this deserves jubilations and congratulations.
Moreover, it was regarded as a sign of honour to stand up whenever his holy birth is mentioned.
This is according to the Imams with (reliable) narrations and meditations.
Blessed is the one whose magnification of the Prophet
(Pbuh) is the apex of his aims and goal.
Allah’s blessings be upon Muhammad (Pbuh), Allah’s peace be upon him;
Allah’s blessings be upon Muhammad (Pbuh), Allah’s peace be upon him.

(At this point the congregation stands up in a circular form leaving the middle space where they throw gifts in form of money as they sing the following in unison)


Ya Nabi Salaam alaika, Ya Allaah.
Ya Rasuuli Salaam alaika, Ya Allaah.
Ya Habiibi Salaam alaika,

Ya Allaah.
Swalawaatu Llaah alaika, Ya Allah.

Translated as:

Oh! Prophet, May peace be upon you; Oh! Allah.
Oh! Messenger, May peace be upon you; Oh! Allah.
Oh! the revered one, May peace be upon you; Oh! Allah.
May Allah’s peace and blessing be upon you; Oh! Allah.

WHAT SHOULD BE DONE TO LITERATURE AND WRITERS THAT ARE CONTRARY TO THE ISLAMIC LITERARY AESTHETICS

There are some literary texts that are a product of those intentionally fighting the progress of Islam. The authors of this type are usually non-Muslims and their literature is meant to attack Islam and the Muslims. There is another literature against Islam that is not intentional but a result of ignorance on the part of the author. Authors in this category may include both Muslims and non-Muslims. There is yet another type of literature that is based on the experience of the author with the Muslim communities which may have mixed up Islam with non-Islamic aspects and the observer does not know what is Islamic in their ways and what is non-Islamic.

I am of the view that all the above forms of literature should be studied and analysed by Muslim scholars who are well versed in Islamic knowledge and literature and make critique on each based on the Islamic literary aesthetics. This is exactly what Majid Ali Khan (1989) does in response to Salman Rushidie’s Satanic Verses
.
Secondly Islam as a complete way of life is a complete system. It classifies crimes and sins and has a way prescribed in dealing with culprits of different forms in varying degrees. Islamic law classifies punishments under ‘Huduud’ and ‘Ta’ziir’ whereby some crimes and sins have prescribed punishments implemented by man on

behalf of God in this world, as stipulated in the Qur’an and Hadith, while there are others which will only be implemented by God in the hereafter (Ibn Hajar 2003:450).

It is therefore important that the Muslim scholars in the field of literature and the Muslim jurists come up with a decision after consulting together especially as regards extreme cases of literature that is contrary to the Islamic literary aesthetics and when it is a product of Muslim authors, within a country governed by the Islamic law. Against this background, one can analyze the case of Salman Rushidie with his novel ‘The Satanic Verses’ and the judgment and death penalty put against him by Ayatullah Khomeini. Majid Ali Khan (1989: VII) mentions that a number of Muslim scholars (Ulama) supported the decree of Ayatullah Khomeini for a death sentence to Salman Rushidie. It should be noted that Salman Rushidie claims to be a Muslim. Similarly, Nawaal al Sawdawi of Egypt had to lose her post in the Government of Egypt because of her Writings that were contrary to the teachings of Islam. One of her books is “Woman at Point Zero”

Khomeini’s judgment is similar to that passed by the Prophet (Pbuh) over the poets who were satirizing Islam and the Muslims. Examples of wicked poets who were executed on the orders of the Prophet (Pbuh) include: Abu Afat, Asma bint Marwan, and Ka’b ibn al Ashraf.

There is the case of Ka’b ibn Zuhair who was at first a wicked

poet but when he realised that the Prophet (Pbuh) had passed a penalty on him, he repented, became a Muslim and turned his bad poetry products into good ones in favour of the Prophet (Pbuh), Islam and the Muslims. The Prophet (Pbuh) forgave him and he is reported to have recited the famous Qasidah (Kasidah) (ode) which is popularly known as Qasidatul-Burdah, because it was after the Prophet (Pbuh) had listened to this Qasidah that he gave Ka’b his Burdah (woolen sheet) which the Prophet (Pbuh) used as his upper garment. This event became the origin of Burdah Qasidah (Khan 1989: 96-106).

Many comments have been raised in regard to Rushidie’s book and Ngozi (2001: 23) makes the following observation:
Perhaps an obvious sagacious recent attack on Islam by a novelist writing within an Islamic background is Salman Rushidie’s book, The Satanic Verses. Ziaudin Sardar and Merry Wyn Davies have written a whole book entitled, Distorted Imagination: Lessons from the Rushidie Affair (N.D London), indicating how this book distorts and blasphemes Islam. Hence it is clear that not every work of art written about Islam or within Islamic backgrounds would necessarily portray the correct position of Islamic tenets and belief.

I am of the view that the intentions of the author/ composer of a text have also to be analyzed before one passes judgment. Sometimes

texts get different interpretations due to the differing contexts brought about by change in time and place. The authors of Burdah and Tabaarak may have been with good intentions but change in time and place led people take them for holy texts and their recitation as an act of worship in the fardh classification of acts.

Sometimes Islamic concepts such as Tahlil, Tahmid, Tash-hud and the name of Allah and His attributes are wrongly used by singers in the various languages. For instance, Sulaiman Mayanja used “Wala haula Sulaiman; Wala haula wa Mustapher” wrongly. The Islamic phrase should have been “Lla haula wala kuwata illa bi Llah” which means “There is no power to cause change except that of Allah”. The way Sulaiman Mayanja uses it in the song leads to a meaning contrary to the belief in Islam. It implies that even Allah lacks the attributes mentioned in the phrase. Mayanja starts his song with the Muslim prayer called Kununtu usually recited at dawn (Fajr) prayer especially during the un peaceful times. However, even this prayer is not properly recited because some words are skipped out while others are not properly pronounced in their Arabic language articulation and context. Unfortunately, those who do not know the prayer in its original text or the Arabic language cannot realize these short comings. The singer code mixes Luganda and Arabic languages but careful analysis shows that the combination of phrases or words of the two languages sometimes brings out ambigius meaning. Hence the need for a critical analysis of such texts applying the Islamic literary aesthetics.

Conclusion
In the outgoing presentation, we have seen the challenges associated with the application of the Islamic literary aesthetics in research and the suggested remedies. We have also identified some literary texts from historical times that are directly related to the teachings of Islam such as Tahalil and others while there are also texts by Muslims which use Islamic texts wrongly because of not knowing their actual meaning in Arabic.
Review Questions
1. What is tahlil?
2. What is Talakain?
3. What is Dufuf?
4. Explin what is meant by the term Yasarnal Qur’an.
5. Write briefly about mauled?
6. With examples from the history of Islam in any part of the
world, examine the effects of literature in the spread of Islam.
7. Discuss ways how literature which is contrary to the principles of Islam should be delt with.
8. Explain some of the earliest Muslim literary texts that give basis for the present scholars to argue that literature is acceptable in Islam.
9. Discuss some of the challenges a researcher using Islamic
literary aesthetics is likely to encounter.

References
Khan A.M (1989) THE HOLY VERSES In Reply to Salman Rushidie’s ‘The Satanic Verses’ Islamic Research Foundation, New Delhi, India.
Ngozi I. S (2001) An Approach to Literature and Literary Criticism based on Islamic Principles and Aesthetics, Unpub. PhD Thesis: which he also refers to as Islamic approach to Literature and Literary Criticism (IALLC). Islamic University In Uganda, Mbale.
Umberto.E (1979) A Theory of Semiotics, Indiana University Press

Yusuf Ali (19890 The Holy Qur’an, Text, Translation and Commentary, Amana cooperation, Brentwood, Maryland USA.

CHAPTER EIGHT

APPLICATION OF ISLAMIC LITERARY AESTHETICS ON SO LONG A LETTER BY MARIAMA BA
This chapter demonstrates how the Islamic literary aesthetics can practically be applied on a text that was written by a Muslim who we think did not have enough knowledge of Islam and who was probably highly influenced by ideologies that were contrary to Islam.

Learning outcomes
By the end of this chapter, learners/ readers should be able to
-tell the background of the author and mention aspects which prove that he/she has good background of knowledge of Islam or not.
-identify aspects in the text that promote and comply with Islam.

-identify aspects of her personal life that are reflected in the text.

· identify the images of Islam used in the text.

· explain how the images of Islam are used by the author.

-identify aspects that may contradict Islam.

Background and Literature Review
In order to determine whether Mariama Ba depended upon her personal life in her work, So Long a Letter, there is need to examine some of the studies that have already been carried out on it. The text has attracted the attention of many scholars partly because Ba was one of the first African female writers who represented women with an image contrary to that hitherto presented by male writers. Among the many scholars that have dealt with Ba’s work, this study will mainly base itself on six through whose work other studies are reflected and these include Mazrita Mollin Nyanhongo (2011), Ziad Bentahar (2012), Barbra Celarent (2011), Laurie Edson (1993), Rizwan Latha (2004) and Mutunde Sylvester (2007).

I will start with Barbra Celarent (2011) who gives us details about the life of Mariama Ba upon which I will base to decide whether Ba had enough or little knowledge of Islam and therefore a basis to investigate as to whether she can represent Islam properly in her novel So Long a Letter. In her book review, Celerent analyses the text from a social science point of view. She says that non-fictional biography/ autobiography has served as a method from time to time in social sciences but has never been fully legitimized. Therefore, her aim is to investigate about the Ba’s society by using her work. She considers Ramatoulaye, the protagonist in So Long a Letter, for the greater part to represent Ba herself.

Celarent (2011) mentions that So long a Letter was originally written in French but was translated to English, not by the author

herself but by other scholars one of whom is Modupe Bode-Thomas in 1981. She then goes on to tell us the life history of Ba from birth to the time she died as follows

Mariama Ba was born in Daker in 1929. Her father had served with distinction at Verdon and the Marne and returned to an administrative career that saw him eventually become Minister of Public health in the Senegalese transitional government. Her mother had died young and her father being busy with his careers, Mariama Ba was raised in the household of her maternal grandmother who in her widowhood had married a devout Tijan Muslim with three other wives and a mosque within the family compound. Nonetheless Ba’s father overcame his mother-in-law’s objection to western education for young girl. So, Ba was headed for a secretarial career when her school Director insisted that for her own good and honour of the school, she must sit for the exams for normal schools in Rofisque, an exam taken by girls all across French West Africa. Ba took first place in this exam and her indomitable headmistress persuaded the reluctant grandmother to allow Mariama Ba to go on. Ba loved her new school and especially its feminist and pro African headmistress Germaine Lee Goff. (Ba’s first published work was actually a school piece on the writer chateaubriand). She observes.

We are told that after her graduation, Ba became a school teacher and

later an inspector of schools. In the late 1960s, she turned to active feminism and then started on fiction which was influenced by her personal perspective and her personal experience of life generally. Therefore, So long a Letter was a result of her commitment to feminism and her book was dedicated “To all women and men of good will”

Celarent (2011) also gives more information about Ba which she says was revealed by one of Ba’s daughters Barbra. This is most especially as regards Ba’s marriage life. We learn that from University, Ba got married to a man who was a bit older than herself and she found him already with three children. We are not told what had happened to the relationship of the man with the mother(s) of those children. Ba had three children with this man but after four years she divorced him but we are not told the cause and we do not know whether she went with her children. We can, however, imagine that this divorce may have been possible due to Ba’s feminist ideology as we see it represented by Aissatou in the novel. After this divorce by Ba herself, she immediately got married to another man but this marriage was short-lived as they separated only after having had one child. Then she got another man who the daughter describes as “a younger man”. It is not clear whether this comparative description was in relation to the first two husbands or to Ba herself but Ba stayed with the third husband longer than the first two and she produced nine children with him.

Barbra, the daughter, says that this third husband was most of the

time preoccupied by his official duties which at one time involved being a Minister while Ba was preoccupied with her home chores and caring for thirteen children four of whom did not belong to this man. Of course, the daughter could not tell more about her mother but she mentioned that this relationship with the third husband also broke up leaving Ba alone with her thirteen children. She mentions that it was almost immediately after this separation that Ba fell ill and died on 17th August 1981 at the age of 52 years. We are not told whether this third and young husband could have married another wife and having little time for elderly Ba which could account for abandonment as we see it in the novel represented through the character of Ramatoulaye.

This background is vital in order to understand the type of characters Ba created for her novel. We realize that apart from growing up in her maternal grandmother’s family where there is Islam, she never studied Islam in any Institution. The kind of knowledge about Islam is according to what she sees the Muslims doing. We should remember that we are dealing with a society intertwined between African traditional culture, western culture mistaken to be modernity and Islam, which is in most cases misinterpreted.

On the issue of polygamous life and widowhood, Ba experienced this kind of life through her maternal grandmother where she grew up but also, she saw what was happening in the surrounding community. It is important to note that Ba divorced the first husband in the same way Aissatou divorced hers and much as her

daughter Barbra could not give detail it could have been due to similar reasons and Ba went with her children as Aissatou did in the novel. We also realize that Aissatou and Ramatoulaye are Muslim educated working women as Ba herself which still point to the assumption that these characters reflect Ba’s real life experience rather than being totally fictional characters. Emphasizing that Ba’s protagonists reflect Ba herself, Celarent (2011:1394) says “Ramatoulaye, like Ba herself, through all her gender tribulations, never lets go of her unshakable commitment to Islam”. This study is important as far as giving us details of Ba’s life so as to use it in our later analysis but it is also important to note that it did not apply the Islamic literary aesthetics approach.

Ziad Bentahar (2012) is another scholar whose study compares two books by African female authors, Mariama Ba’s So long a Letter from Senegal and originally written in French, and Leila Abouzeid’s Year of the Elephant from Morroco, originally written in Arabic language, to investigate on how male characters are used by female authors to represent men in society. The view presented is that Ba represents men characters in So long a Letter as being unfair to women who are represented as victims. It is only the young men like Abou and Ibrahim Sall who are represented as being positive towards their wives and may be it is through these that Ba sees the future of liberated women. The question I would raise is that aren’t these young men behaving like the way Modou and Mawdo were behaving at the time they married their first wives when they were still young?

Bentahar is of the view that African female writers rose to correct the negative image of women portrayed by male authors. He says that these women authors wanted to challenge the stereotype of the almighty patriarchal male as well. He claims that this was one of the reasons why So long a Letter was certainly celebrated widely and considered exemplary of what and how an African woman should be writing. He asserts that this was the reason why Ba won the Norma award. Bentahar alludes and refers to other scholars whose studies are in line with his such as Ozoamaka Azodo, Barbra Klaw, Wandira Njoye and Charles O’Keefe. None of the scholars referred to has employed the Islamic Literary Aesthetics in their studies but their observations are important for our study.

Another scholar is Rizwan Latha (2004) whose study focuses on So long a Letter and the educational empowerment of Muslim women. His approach which also focuses on the aspect of Islamic feminism is closer to the application of Islamic literary aesthetics especially when he quotes Badran (2001: 44) who defines an Islamic feminist as one who is concerned about being an observant believer and looks at the sacred texts, paramount among which is the Qur’an, exercising Ijitihad (independent investigation) to explicate how Islam advocates gender equality and to expose repressive gender practices wrongly claimed to be Islamic. He talks about tenets of Islamic feminism which can be under Islamic literary aesthetics because their source is the same especially when we are looking at feminism in literary texts. He observes that So long a Letter “may be read as a semi-autobiographical depiction of the life of a woman

living in a specific social-cultural melieu of a particular time” he also cites Stringers (1996: 58), who presents the words of Ba in an interview that her book is a cry from the heart of all women, though first and foremost from that of Islamic Senegalese women. These sentiments from the author herself and the critics call for an Islamic approach to analyze So long a Letter, hence application of the Islamic Literary aesthetics on it.

Latha presents a view that religious education would help to alleviate marginalization of Muslim women from the cultural practices and from practices which come about as a result of misinterpretation of Islamic teachings. He cites Ahmed (1992: 241) who says that “most Muslim countries set up governments which bear no relation to an Islam reinterpreted to give precedence to its ethical voice”

In a kind of conclusion, Latha states “In a predominantly Muslim society, the status of women is dependent on a reinterpretation of religious sources and a building up of education resources to promote an understanding of women’s issues”. I concur with this attitude hence application of Islamic literary aesthetics to a text written by a Muslim and supposedly meant to point out issues related to this particular community. According to Latha (2004: 71), Ba is against the mistaken egoistic interpretation of religion.

Another researcher Laurie Edson (1993) investigates the politics of family in Ba’s novel. He applies an approach which he refers to as “journalism Vente” which he says that it is “a purposely

anecdotal reconstruction of facts combined with organization and interpretation that leads readers to an awareness of the real conditions of daily life and exposes the structures that make them possible” he therefore relates the novel to the real life of the people, especially women, in Senegal and considers how the novel represents what is happening at the time the novel was written.

From this reading, Edson presents a view that Muslim women become victims because they do not know their religion. If Ramatoulaye knew Islam, she would have used it to defend herself against being abandoned by her husband and taking away the property they acquired together as a family because Islam does not recommend these two acts. He points out that Ba presents two types of Muslims, both of which she condemns. There is extreme Islamic fundamentalism and misinterpreted Islam mixed with elements of African tradition. He also says that Ba represents two types of women as the progressive ones represented by Ramatoulaye and Aissatou while the unprogressive ones are represented by Ramatoulaye’s mother-in-law, Aissatou’s mother-in-law and Farmata.

Edson cites Christopher Miller who applies the method of French feminism to study So long a Letter. Miller in interested in investigating how Ba represents women overcoming silence. To him women’s being silent is one of the reasons they have been oppressed by men.

Another study is that of Sylvester Mutunda (2007) with a tittle

“women subjugating women”. The purpose of the study is to investigate, perpetuate and sustain patriarchal oppression. The study focuses on both So long a Letter and Scarlet Song but in So long a Letter it is shown how the women of the old generation support the system that oppresses the women of the young generation for their personal benefits.

Mutunda cites other researchers who have used a similar approach and on the same author. These include – Julie Agbosiere (1999), Hellen Chukwuma (1999), Ezeigo (1994), Adebayo (1996), Emelia
Oko (1996), Irene d’Almeida (1986), Molera Ogundipe (1994) and
Ajayi-Soyinka (2003).

Of the above cited studies, two quotations are also very important for our study as they point at how these scholars look at Ba through her literary work. The first one is that of Irene d’Almaida (1986: 96) where she says “Ba demonstrates a perception of the dilemma of educated, married African women who indulge in self-deception and stoic acceptance of their male partners’ chauvinism”

The second one is that of Ajayi-Soyinka (2003:153) who comments thus- “With this novel, Ba achieved a reputation as a writer who adds a strong, unique and culturally relevant feminist voice to modern African literature”

My interest in these particular quotations is to emphasize the point that Ba is more influenced by the type of education she underwent

and the feminist movements, which are not in line with Islamic teachings, as she writes her books. This therefore calls for the application of Islamic literary aesthetics on her books so that readers who do not know Islam can be helped to identify issues that do comply with Islam and those that do not, instead of blaming Islam basing on the characters in the books with the assumption that the author is a Muslim with reasonable knowledge of Islam, and therefore assuming that she is correctly representing Islam.

The last study is that of an article by Adele King (1994) with a tittle “The Personal and Political in the work of Mariama Ba”. The study focuses on the two books by Mariama Ba and it is aimed at analyzing subjugation of women and political isolation. The role of women is analyzed both at family and traditional political levels. He discusses the conflicting roles of a woman at place of work, politics and family. He observes that “In order to have any real power in the contemporary world, however, a woman must be educated, must bypass a strictly domestic role and break free from religious constraints”

I find a problem with the last part of the quotation from Adele King (1994). To me I think that he has a negative mentality about religion and in this case, Islam. Analyzing such texts written by a Muslim using the Islamic literary aesthetics is the solution because it would help those who know little about Islam to know exactly what Islam stands for.

I hope that this review about Mariama Ba and her book So long a Letter is enough to give us a basis of applying Islamic literary aesthetics on it.

Application of Islamic literary Aesthetics on So Long a Letter
by Mariama Ba
Basing on what the various scholars have observed, on the reading the novel itself and on the knowledge about Senegal where the setting of the novel is, one would not be wrong to conclude that So long a letter is a semi-fictional autobiographical novel. Senegal at the time of setting of the novel is of triple heritage, the three of which each influences people different making it almost impossible to determine which one has more influence than the others. There is traditional African heritage some of whose aspects got mixed up with the Islamic heritage such that someone who does not know Islam as it is taught from the Qur’an and Hadith will fail to realize. The third heritage is western tradition which was presented by European colonialism and often mistaken for modernity.

Mariama Ba is a Muslim who has undergone western education through which she is partly influenced by western tradition. All the characters in her novel are Muslims which implies that she is dealing with the Muslim society in Senegal. Much as she may be representing the society as it was at that particular time, if the book is read by someone who has no enough knowledge of Islam, then what the characters do would be taken to represent Islam in reality. My view is that if Ba knew Islam, she would have created

other Characters in the text to represent the true Islam such that even those who do not know Islam would get a true picture about it. The book as it stands now makes readers who do not know Islam put the blames on it for some of the vices committed by the characters in the novel because they are presented as Muslims. The point of view presented by Mariama Ba, especially through her major protagonists Ramatoulaye and Aissatou, gives proof that she had little knowledge about the true Islam and that she was highly influenced by the western tradition and the French feminist approach. It is my hope that application of the Islamic literary aesthetics on this novel will help in sorting out this unfortunate aspect such that it can be clearly understood when the characters are behaving according to the true teachings of Islam, when they are acting according to their selfish egos and when they are mixing up African tradition and Islam to achieve their personal ends.

The female and male main characters in the novel are educated middle class professionals whom we should not claim to be tied down by tradition completely. Some of these have studied in France Institutions which have no relationship with Islam and therefore cannot be claimed to be governed by Islam in their consciousness. Therefore, whether these characters represent the real situation in Senegal, since there is a claim that the novel is semi-fiction autobiographical/ biographical, the readers should be awakened to realize that they are not totally behaving according to Islam.

The novel starts when the husband of Ramatoulaye has died in

an accident and throughout it everything is presented through the lenses of this main character. We must note that most of the perspectives towards most issues are biased just for the cause of French feminism. If this novel had been analyzed using Islamic literary aesthetics, I do not think Ba would have scored an award as she got that of Noma because it depicts Islam in a negative way in some cases and ends when the matters are not clarified. Before going further, we need to briefly remind ourselves about some of the tenets of Islamic literary aesthetics which are a basis for our analysis.

As already mentioned, the major tenet of the Islamic literary aesthetics the basis on which a good text can be determined is the promotion of the Islamic ideals based on the monotheistic belief which looks at Allah as being one and the supreme and the source of all guidance. In line with this other tenets which follow include that it should discourage what Islam discourages, it should correct the misconceptions about Islam, it should promote the welfare of society, it should be a record of history for the purpose of drawing lessons for mankind as the Qur’an does, it should use language in a good way, it should help mankind to have a deeper understanding of himself and his environment, it should help in sharing peoples’ experiences, and that it should be problem-solving.

The cardinal teaching of Islam is that of oneness of which Allah which the Qur’an teaches in many aspects but summarized in Q112. Allah is the All-knowing, the omnipotent, omnipresent and

only one and does not share His attributes with creatures. In So long a letter, however, Farmata is presented as a Muslim who is at the same time a fortune teller. Much as Ramatoulaye is presented as one who does not believe in Farmata’s so called expertise, the book presents her as being right hence justifying what she does. No where in the text is Farmata’s activities condemned which may make readers who do not know Islam properly think that Farmata’s activities are Islamically acceptable.

As already mentioned, the novel which is in form of a long letter from the protagonist Ramatoulaye to her old time friend and confidant Aissatou starts when Ramatoulaye’s husband has died in an accident. The environment of the funeral is largely according to the Islamic teachings. There is recitation of the Qur’an by men instead of gossiping and engaging in loose talk about the dead, the body is washed as per Islam whereby there is even the application of zem zem which is holy water from Mecca, and the body is wrapped in white cloth ready for burial rather than being put in a coffin as the non-Muslims do.

However, during the mourning period, the way widows are treated is not according to Islam. The relatives come to the widows expecting money and any other forms of gifts as a form of bribe to them to continue relating to them in a good way after the death of their beloved husband. Islam teaches that relatives and people in general should extend sympathy and cordial relationship towards the bereaved members of the family during such moments of trials.

Islam has a straight forward arrangement of how the property of the deceased is apportioned to the widow(s), orphans, parents and the widower in case the dead is a wife. Going beyond these limits as stated in the Quran and Hadith is unIslamic. Regarding the issue of inheritance, the Qur’an states and gives the details about distribution of the property and the propotions of shares under different circumstances in verses which include Q 4:7, Q 4:11 -12 and Q 4:176.

These verses show that Islam liberated Women from the practices of the period of ignorance in Arabia (Jahiliya) when women used to be treated like property of men such that after death of a husband they would also be shared like any other property or where the husband would mortgage them in case of securing a debt and in case he failed to pay back the wife would be taken by the lender in compensation. (Hitti)

These verses and some hadith give the basis of distribution of prop- erty of the deceased to the heirs. It is clear from these verses that the existence of some heirs can bring about the exclusion of others completely or just lead to a reduction in the shares of others. Hadith explain how the grand children and grandparents can be included among the heirs to receive shares. The general law is that if the de- ceased has left all forms of relatives, the shares are limited to only those falling under the five categories that are considered closest. These include father, mother, son, daughter, and wife or husband. The distribution of shares is done after deduction of debts and leg-

acies. A legacy is something the deceased instructed to be given to someone else from the deceased’s left property. Such a person cannot be one of those falling under the five types of heirs; and the legacy is not allowed to be more than one-third of the total estate after clearance of debts. The following Hadiths give more details about distribution of estates and some exclusion.

1. Zaid reported that the Prophet (Pbuh) said “The children of a son take the place of the son if there are no other sons. Their males are like their males while their females are like their females” (Bukhar).
2. Usamah reported that the Prophet (Pbuh) said “The Muslim does not inherit from the unbeliever nor does the unbeliever inherit from the Muslim” (Bukhar).
3. Abu Hurairah reported that the Prophet (Pbuh) said “The
murderer does not inherit” (Tirmith , Mishkat).

Being a non believer or being connected to the cause of death in- tentionally or not, completely excludes one from those to inherit.

Thus, Islam has very comprehensive instructions about distribution of the property of the deceased but we see nothing of this in So long a Letter and yet it is supposedly representing Islam. It is important to note that Islam caters for women in different capacities as regards inheritance. They are looked at as wives, daughters or mothers and each one of these has a designated share. Sisters and brothers to the

deceased only take shares when the closest relatives are absent.

Feminist movements some of which influence Mariama Ba have a misconception that Islam oppresses women and one of the pro- posed tenets of Islamic literary aesthetics is that a good literary text should correct such misconceptions about Islam. With this view, I think it is prudent to first correct the general misconception about the status of women in Islam.

This topic is very important to Muslim scholars because the anti-Is- lamic movements have branded Islam as a religion that abuses the rights of women. The purpose of the following presentation is to produce evidence from the Qur’an, Hadith and historical facts, to show how Islam honors women and to correct the marred image of Islam about women.

Islam honors women as equal partners to men but recognizes the biological differences and therefore offers a proportionate dealing in worldly affairs. There are certain things that a Woman cannot be subjected to in the same way as a man because women’s nature has some unique attributes such as the monthly cycles, the nine months of pregnancies, the child labor experience and the two- years breast-feeding as per Q 2:233, which men do not experience. These experiences have both emotional and physical effects on women and due to this, Islam relieves them of some worldly re- sponsibilities such as leadership and other types of work which can expose their physical bodies, emotions and intellectual ability to

risks. It is on this basis of gender roles that the detractors of Islam have accused it of being unfair to women without any due consid- erations. The Islamic perspective to life is theocentric, that is to say, Islam emphasizes Allah consciousness. Everything man does in Islam should follow what Allah commands, whether one likes it or not. (Masood 2006:209).

First of all, Islam recognizes the fact the all humanity originated from the pair of Adam and Hawa (Man and Woman) without dis- criminating between the two. Q 49:13. Islam is the first organized system that liberated women from the evils of pre-Islamic period. It enforced the rights of not only women but also the rights of all creatures.

In the pre-Islamic period, girl children were killed by their own parents because women were considered less important in the com- mercial environment and therefore associated with poverty. The Qur’an prohibited that act, hence giving women the right to life which they had been denied. Q 17:31 and note 2214.

Similarly, the women who survived infanticide were regarded as property to their husbands such that in case of debts incurred by men, wives would be mortgaged and in case the man failed to pay they would be forfeited. In the same way, if a man died, his wives would be treated as property to be shared and inherited. In this case the elder son would inherit his step mothers as wives without any objection. A man would marry as many wives as he wished and

would divorce any of them whenever he wanted since there were no laws restricting them on these matters. Islam liberated women in the sense that it put laws regarding marriage, divorce and inheri- tance, in which women have their rights.

In matters of faith, a woman is equally responsible for her acts, good or bad, as the man as stated in Q 33:35 and Q 24:2. Regarding search for knowledge or pursuing education, both man and wom- an are equally required to participate as will be seen later. Women have a right to work, earn a living and own property, as was the case during the time of the Prophet (Pbuh), and as seen even among the wives of the Prophet (Pbuh). Islam even puts women a step above men by giving them special privileges not given to men.

First of all, a woman is given freedom to demand for any amount of money or property as her dowry from her prospective husband before they get married (Q 4:4). Even when the marriage fails later and the man decides to divorce her, there should be no refund of the dowry however big it may have been. (Q 4:20 and Q 4:25). Yet in the family, it is the husband who is responsible for provision of food, shelter and the well being of the whole family. One can as well say that in the Islamic family, the husband is the servant to the wife but not vice versa as seen in many societies. Even before a married woman leaves her husband’s home, she is supposed to have a guard to accompany her so as to protect her dignity from any harm because they are quite a delicate species.

When it comes to who a child should care for most between the father and mother, Islam teaches that a child should care for the mother in the ratio of three times to one for the father. This ratio implies that if a child has four kilograms of sugar, where father and mother are not staying together, mother should get three kilograms and father remain with only one. This principle is based on the in- structions of the Prophet (Pbuh).

Islam does not allow women to be oppressed in any way and even prescribes a punishment against those who slander women as per Q 24:4-5. Women also have a right to initiate and demand for separa- tion from marriage if they find marriage inconvenient to live well in this world and the hereafter. There are, however, certain conditions that must be fulfilled first.

Islam honors and recognizes some great historical women some of whom are even mentioned in the Qur’an and Hadith. They in- clude Asia – wife of Pharoah, (quote Quran) Mary- mother to Jesus, Khadijah- first wife to Prophet Muhammad (Pbuh), and Fatumah – daughter to Prophet Muhammad (Pbuh) (ref. Yusuf Ali Q 66:11 and see note 5549). Other women whose roles are highly recog- nized in Islam include Aisha – wife of the Prophet (Pbuh) as one of the reporters of the most authentic Hadith, Hafswa – wife to the Prophet (Pbuh) who kept the first compiled copy of the Qur’an un- der custody, Hajara – wife to Prophet Ibrahim (AS) who stood firm alongside her husband during the great trials (Q 37: 99 -100), and Summayyah who is considered as the first Muslim martyr. On the

whole, all the wives of the Prophet (Pbuh) are greatly honored as seen in note 3706 to Q 33: 28 Yusuf Ali.

It should be noted that the often said equality between men and women does not necessarily mean that men and women have to be strictly treated in the same way because they are definitely different in some aspects. It is common to hear someone ask ‘If Islam says that it does not abuse women’s rights, why does it allow men to marry up to four wives at once, while women are limited to only one man? Such people are cynics who simply ask when they also know how it would be if women were to have more than one hus- band at once.

After this general view about the status of women in Islam, we can now look at specific aspects as they appear in So long a Letter. As Ramatoulaye writes about the days of mourning, there are some statements about Islam which are not correct but which someone who does not know Islam cannot identify. For instance, she states that a widow is not allowed to change her clothes during the first forty days of mourning. This statement is neither according to the Qur’an nor from Hadith. She even goes further to claim that according to the Qu’ran, the dead body in the tombs swells and bursts and for that matter making it a case for the need for a special prayer for the dead on the fortieth day after burial. Much as this practice and belief is common among Muslim communities in Africa, its origin is not in the Qur’an and Hadith.

On the issue of the length of the mourning period, Ramatoulaye states that it lasts for four months and ten days. This is correct as far as being allowed to remarry another man of her liking but not restricting her from any other activities allowed to women in their daily lives. This practice is based on the Qur’an as follows- “a widow, she is not allowed to marry another

man until after some time as stated according to the circumstances. For the widow, the waiting period is four months and ten days as per Q 2:234. For pregnant women their iddah runs until after they have delivered as per Q 65:4-6

Therefore, it was wrong for Tamsir to propose marriage to Ramatoulaye before the expiry of this mourning period. Even when she rejects the proposal it is not because that she knows what Islam says but because of what she knows about Tamsir as a person. What makes it worse is the title of Imam which is given to Tamsir that implies a person with enough knowledge of Islam to the extent of leading others in prayers or being in charge of a specific mosque. For readers who do not know Islam, this book may be mistakenly taken to represent the reality about Islam because the author is a Muslim and the characters are Muslims including those that are supposedly representing Muslim leaders in the capacity of Imam.

The letter reflects on the early life of both Ramatoulaye and Aissatou which covers their early education and circumstances as to how their marriages started. The picture given requires clarification as to

the stand of Islam on these matters. There is a misconception about the education of women in Islam not only by the non Muslims but also by some Muslims. In the true story about Mariama Ba, we are told that her maternal grandmother, who was a widow and had remarried to a devout Tijan Muslim, never wanted her to continue with western education. Ba reflects these sentiments in the affair of young Bainatou and her parents and Nabou and her auntie. The position of Islam on education is that it is a compulsory duty to everybody regardless of gender differences. It is also a life long duty for all believers as the Hadith commands that one should search for knowledge from the cradle to the grave.

On the issue of marriage, we are presented with six episodes all of which have need to be clarified as to the exact position of Islam. These include Ramatoulaye and Modou, Aissatou and Maudo, Bainatou and Mawdo, Nabou and Madou, Abou and Daba, and that of Ibrahim Sall and Young Aissatou. Before we look at each of these separately, let us first look at the general view of Islam about marriage and the conditions it gives according to the Qur’an and Hadith.

Marriage in Islam technically means uniting a man and a woman for the purpose of creating a family whereby the man becomes the husband while the woman becomes the wife. It is not allowed for a man to marry a fellow man (homosexuality) or a woman marrying a fellow woman (lesbianism) or a human being marrying an animal. The Qur’an points out a generation that God wiped out because of

such acts Q 7:81 and note 1049. Such acts are contra creation as it is through the proper marriage of a man and a woman that the hu- man race multiplies. Marriage between man and man denies wom- en their right to sex with men and also marriage between a woman and a woman denies men their right to sex with women. Marriage between humans and beasts is an abuse of the rights of animals.

Islam highly values legal marriage and according to Hadith, if one gets legally married; it is considered that such a person has fulfilled fifty percent of the requirements of faith. Human beings were naturally created with sexual passions and the only way for these passions to be controlled is through legal marriages. Through proper marriages, the sexually transmitted diseases are controlled and marriages create social order. For this matter, Allah put laws to regulate marriages and the Prophet (Pbuh) provided the details through his sayings, practice and silent approvals. Nikah is wajib or compulsory to any adult who qualifies to marry and cannot stay without it. Any person who wishes to marry but cannot afford it is required to observe fasting on alternating days.

On the other hand, marriage becomes optional (Suuna Nikah) when one marries not because one cannot stay without it but because it is a good act as recommended by the Prophet (Pbuh). Again, marriage can be regarded as detestable (mandubu) if it is a source of inconve- niences rather than happiness. For example, marriage between two people from different social classes, cultures or economic statuses, where the two fail to reconcile.

Selection of a Mate
The Qur’an and Hadith presuppose that it is always the man to initiate marriage and therefore the one to make choice of partner. Careful analysis of verses and Hadith about marriage proves that women don’t simply play a passive role but also have their rights in the issue as great stakeholders. It is reported that in the case of Prophet Muhammad (Pbuh)’s marriage with Khadijah, the process was tactfully initiated by the lady and their marriage was one of the most blissful ones for the twenty-five years before she died (see Yusuf Ali note 3706). The other stakeholders in marriage are the parents and relatives on both sides but their roles are limited to advice, assistance and permission but not forcing any to marry a partner who is not one’s choice.

Q 4:3 allows men to marry women of their choice and in a hadith, Mugirah reported that “ I made a proposal of marriage to a woman and the Prophet (Pbuh) said see her, for this is more likely to bring agreement between you” (Tirmith). It is also reported from Jabil that the Messenger of Allah said “ when one of you asks a woman in Marriage, then if he is able that he should look into what invites him to have her in marriage, he should do it” (Abu Dauda). The above verse and Hadith are a proof that there is need for choice making between the two people to engage in marriage before start- ing on the procedures.

It is important to note that much as there is freedom of choice for a partner, there are some types of people who are not allowed to be

married even when the two would have chosen to marry. The first condition is that a believer is not allowed to marry a non believer as per Q 2:221. But if the non Believer turns into a believer, then it is acceptable. The other limits are based on blood relationships (consanguinity), breast feeding relationships (fosterage) and con- nections through the previous marriages with ones relatives (affin- ity). These limits are based on the Qur’an Q4:23-24 which pro- hibit men from marrying their mothers, daughters, sisters, father’s sisters, Mothers-in-law, brother’s daughters, sister’s daughters, foster-mothers, foster-sisters, mothers, step-daughter under your guardianship, born of your wives, daughters-in-law, two sisters in wedlock at the same time and a woman who is already a wife to another man.

These verses show people one is not allowed to marry from the per- spective of a man but if we put it in the perspective of a woman, it would imply that she is not allowed to marry her son, her father, her brother, brother’s son, sister’s son, father’s brother, sister’s brother, foster brother, daughter’s husband, Step-father, father to husband, sister’s husband together with a sister at once, husband to father’s sister together at once, and to any other man when she is still mar- ried to one.

The mentioned relations can be extended such that mothers would include all female ascendants through mother and father such as grandmother, great grandmother, great- great grandmother. Daugh- ters may include all female descendants through sons and daughters

such as grand daughters and great grand daughters. Sisters include half sisters, full sisters and step sisters. Father’s sisters include grand father’s sisters and great grand father’s sisters. Sisters in- clude grand mother’s sisters and great grand mother’s sisters. The bar against two sisters in wedlock at the same time also applies to the aunts and nieces. But the bar stops to apply when one is dead or divorced. Fosterage includes foster mother, foster sister and all their near blood relatives. Foster relationship in Islam is equally honored as blood relationship when it comes to marriage. However, the concept of child adoption is not acceptable in Islam. If a child is not related to one through blood, fosterage or marriage, he or she cannot be considered one’s child by means of adoption. It is upon this basis that the Prophet (Pbuh) was ordered to marry Zainab bint Jahash who was formerly wife to Zaid bin Harith. (Q 33: 38 -42).

With all consideration of what has been mentioned, the Prophet (Pbuh) advised on some of the qualities a man should look for in a woman he wants to marry. The woman can also consider the same qualities in a man because selection of a mate is not one sided. A woman can tactfully reject a man’s proposal by not directly show- ing him that she does not appreciate him, but by asking him to give her more time to think about the issue, by making the man think that she is not yet ready for marriage or by refusing to accept gifts from the man or by asking for dowry she knows that the man will not manage. One should be careful in choosing a partner because the relationship is meant to be permanent and the choice greatly de- termines the kind of off-springs one would desire. Genetically, it is

said that sons possess a great percentage of their mother’s qualities than those of their father, while daughters possess more of their fa- ther’s than those of their mother. Therefore, if you admire qualities in a man, you can marry his daughter and if you are a lady and you see qualities in a woman, you can choose her son for a husband.

Abu Hurairah reported that the Prophet (Pbuh) said “A woman can be married on the account of four things: her wealth, the nobility of her family, her beauty and her character. So, attain one with the nobility of character” (Bukhari). The Prophet (Pbuh) emphasized character in a person as the most important aspect when one is choosing a mate for marriage. This does not mean that other things are not important. For instance, much as beauty is subjective, one should choose the person he or she thinks is beautiful or handsome to ones opinion.

Making choice of partner for marriage presupposes that the two should first search for information about each other. This infor- mation should not be obtained from the fiancé as it would expose the two to situations of fornication contrary to the teachings of the Qur’an (Q17: 32). The two people in question may be allowed to see each other but scholars suggest certain conditions so as to guard the two from risks of doing the unlawful and embarrassing situations. The conditions are that the two people must be ready and willing to get married if they get their choice. They should be allowed to see each other but in the presence of the guardian, espe- cially of the female counterpart.

Islam gives details on the whole procedures of marriage and divorce and with this general background and guidelines, we can now look at each marriage in “So Long a Letter”and analyse it from the perspective of Islamic literary aesthetics. The marriages of Ramatoulaye and Aissatou started in a similar manner. Their first encounter, with the men who later became their husbands, was in a dance where women mixed up with men and this form of social gathering is not acceptable in Islam. This act is one of those that lead to fornication and adultery and yet Islam prohibits them as per Q 17 verse 30. These are educated women who are already influenced by the French feminist views and for that matter not very much tied down by African tradition or Islam. Ramatoulaye ignores the influence of her mother in making choice as to who is the best man for her as a husband. Bearing in mind that both Dauda Dieng and Madou were Muslims and not among any of the categories prohibited for marriage by Qur’an or Hadith, Ramatoulaye’s position is acceptable in Islam. As seen already the greatest stakeholders in making choice of partners are the prospective bride and bridegroom or wife and husband. The parents also allowed them to marry partners of their choice which Islam recommends.

For Aissatou, the challenge is on the side of the prospective husband whose mother does not want him to marry a daughter of a goldsmith because she belongs to a lower caste. The mother’s intention to discriminate Muslims in terms of social status is not Islamic. Mawdo also being educated and highly influenced by the western tradition does not bow down to the wishes of his mother

and he goes ahead to marry Aissatou. His mother, however, does not cease in her battle to break their marriage as she make a long term plan to succeed in her endeavors. This step to separate couples is also not Islamically acceptable. Her second move of getting her son a second wife is successful because it coincides with his interests but he also thinks that he will handle the matter peacefully not expecting that Aissatou would react in the way she did. In both cases, Mawdo’s behavior is acceptable as per the Islamic literary aesthetics.

The background of marriages for both, young Bainatou and Nabou, have a lot of similarities. These are young girls who marry old men as their second wives upon a lot of influence from their parents or guardians to the extent that these girls appear as if they are forced into these marriages. The old women utilize tradition in their favor but against the young generation whom Mutunda (2007) discusses as women subjugating women. For Bainatou’s case, it is worse because she is removed from school prematurely to make her permanently dependent on her husband. This situation may make those who do not know Islam, think that it is what Islam recommends. On the contrary, the parents are supposed the provide guidance to the young one in line with the teachings of Islam and for the good of the young ones but not in the interest of satisfying the selfish desires of the parents. The interest of the parents is to get rid of poverty as quickly as possible hence ready to sacrifice the future of their daughter. Surprisingly Madou who takes up Bainatou is an educated man whom we would expect to know the values

of education. Could it be that Madou and Ramatoulaye’s marriage was not a happy one such that he is fed up with educated wives who are influenced by feminist ideas! Ramatoulaye herself testifies that their marriage was not of total happiness when she says that she had been forced into silence for twenty-five years.

The case of Young Nabou is a bit better than that of Bainatou except that the auntie who also coincides as the mother-in-law wants to use her as a tool to fight her personal battle. Young Nabou is trained in a profession and can at least sustain herself in case of any catastrophy to the husband. She can even upgrade in her studies at a later time because both western tradition and Islam accept that education is a life long activity. This situation should not make us look down the issue that may be given chance, Young Nabou would have had opportunity of going beyond that level if it was not for the interruption of her auntie and her father.

The marriages of Abou and Daba, and that of Ibrahim Sall and Young Aissatou start in a manner that is not recommended as per Islamic literary aesthetics. However, the way Abou helps Daba in their home chores is the one recommended by Islam. Similarly, the attitude expressed by Sall towards Young Aissatou’s education is also the right attitude of Islam. This is not because these people know Islam but their attitudes coincide with those of Islam and those who do not know Islam may not know that Islam teaches the same. This situation makes the application of Islamic literary aesthetics to So long a letter very relevant.

For all the marriages in the novel, the details and procedures of how the Islamic marriages are handled are not given. This lack of Islamic procedures could be because Mariama Ba does not know them because of her background as we learnt about it in her life history.

Related to marriage is the issue of polygamy which is very prevalent in the novel. Different characters in the text have different attitudes towards polygamy and react or utilize it in various ways. Before we look at the attitude of the author and that of different characters, lets first presents what Islam states.

The term polygamy refers to plural marriages which mean one per- son having more than one legal partner in marriage at the same time regardless of whether one is a man or woman. It combines polyandry which is specific to women and polygyny for men. The two types were common during the pre Islamic period but Islam abolished polyandry while polygyny was regulated. A man is now allowed to have up to four wives at the same time but he has to ob- serve certain conditions. Some people misunderstand this permis- sion and take it for granted to mean that a Muslim man must marry more than one wife. The basic verses about polygyny are Q 4:3 and Q 4:129, the later elaborating more about the former.
If you fear that you shall not be able to deal justly with the
orphans,
Marry women of your choice, two, three, or four;








And

But if you fear that you shall not be able to deal justly (with
them),
Then only one or (a captive) that your right hands possess.
That will be more suitable to prevent you from doing injus- tice. (Q 4:3).

You are never able to be fair and just as between women,
Even if it is your ardent desire; but turn not away (from a woman)
Altogether so as to leave her (as it were) hanging (in the air).
If you come to a friendly understanding, and practice self-restraint,
Allah is Oft-forgiving, Most Merciful. (Q 4:129)


In the commentary no. 639, Yusuf Ali makes the following obser- vation;
In this material world there are two principal causes of divi- sion between man and wife, money and ‘the other woman’ or ‘the other man’ … Here is the case of ‘the other woman.’ Legally more than one wife (up to four) are permissible on the condition that the man can be perfectly fair and just to all. But this is a condition almost impossible to fulfill. If, in

the hope that he might be able to fulfill it, a man puts him- self in that impossible position, it is only right to insist that he should not discard one but at least fulfill all the outward duties that are incumbent on him in respect to her

Looking critically at the verses and the commentary shows that po- lygyny is allowed as one of the measures aimed at problem solving. Through Ijitihad, Muslim scholars have come up with reasons to explain the benefits of polygyny to both men and women. They say that it gives chance to women without men to get those of their age especially if they are widows. Secondly the already married ones can be tolerated, in case of un-matching couples, when the man has other wives. The wife can also tolerate the-would-be unbearable husband if she has co-wives because it reduces the time they are together.

Polygyny is also said to have a number of advantages be it social, economic and political. Socially, there are societies where the num- ber of females doubles that of men and sometimes the very few men die in wars leaving a number of young widows who are still in need of men. Polygyny gives solution and in case of widows, where even the mothers of young boys cannot allow their unmarried sons to marry widows even when they are their agemates.

Economically, as stated in a Hadith, a woman can be married be- cause of her wealth. If the first wife is of poor backgrounds, a man can marry from a rich family and create economic links that can be

beneficial to all his off-springs. In the situation where women have equal access to education and employment as men, a family with four educated and working wives cannot be equal to that with only one. Similarly, a man with many wives from different regions and ethnicity is likely to have easy political influence over the people of each of his wives. It is argued that some of Prophet’s (Pbuh) mar- riages were for political reasons.

Furthermore, it is argued that when women reach their menopause stage, their libido levels reduce and hence loss of sexual ability. This situation leaves the husband of one wife in jeopardy, leading sometimes to marital rape, which is an abuse of women’s rights. The solution to this situation is polygyny.

Finally, in case it is proved that the wife is barren when the man has no problem, the solution is polygyny. But in case the woman is proved normal and it is the man who is abnormal the woman is allowed to seek for separation if she cannot bear with the situation. A man may be functioning when he cannot produce children.

The polygamous cases in the novel are not based on causes related to widows or divorcees. Even in the cases of Ramatoulaye and Aissatou, as widow and divorcee respectively, where it would have been necessary, these women do not accept it. This refusal could have been because they saw polygamy as having been the root cause of their troubled marriages and therefore could not see themselves as being a source of misery to others. Alternatively,

it could be that by the time these two women’s marriages broke up, they are already old to the level where women no longer feel the sexual desires as science indicates. It could be that there were already mismatch between these women and their husbands and may be it was one of the indirect reasons why their men married younger girls.

As regards the age difference between couples, some people criticize couples with big gap or age difference and they refer to them as cross generation relationships. Islam has no problem with this kind of marriage as long as the two partners are in consent without any undue influence. The Prophet (pbuh) married Khadija when he was twenty-five years of age while Khadija was Forty years and the couple lived a happy life until Khadija died. The Prophet (pbuh) also married Aisha (RA) who was greatly younger than him and they also led a very happy life.

Much as Madou broke no Islamic law in marrying Bainatou according to Qur’an and Hadith, he broke the culture which saw it as unbecoming for one to marry a girl who has been a confidant to his own daughter. Secondly, the procedures through which he starts the relationship and the actions he undertook to fulfill his promises to both the in-laws and the girl were all against Islam.

First of all, he started with illicit affairs with the girl and because of her age she would confide in her friend, who was his own daughter, and who was the cause of meeting the so called Sugar daddy. This

relationship is not acceptable in Islam. It could be that such a man of high social caliber was committing adultery with this school girl! Secondly, he mortgaged the property that belonged to the whole family so as to fulfill the promises to the new family. It is not acceptable to borrow money in order to perform pilgrimage to Mecca (Hijja) much as this is the fifth pillar of Islam. Leaving this act without a comment from the Islamic perspective makes the readers who do not know Islam think that it was acceptable. Finally, the abandonment of the family because of the new marriage is contrary to Islam. Islam emphasizes treatment of wives in a polygamous situation with all due fairness and justice as already pointed out in Qur’an and Hadith.

For Mawdo’s case, he was a bit gentle and he thought he would balance both sides. Much as he had followed his own interest against those of his mother when he married Aissatou, he saw no cause to desist her desires again now that she was ageing. Islam teaches that men’s paradise will be secured under the feet of their mothers. Unlike Madou, Mawdo did not marry secretly without informing his wife. His case can be compared to that of Prophet Ibrahim who first discussed with his wife Sarah before he married Hagai as the second wife. This act, however, did not stop Sarah to turn against Hagai at a later time which resulted into transfer of Hagai with her son Ismael to another location by Ibrahim himself.

Therefore, Aissatou should not be blamed for her reaction. Jealousy
is natural and different women react differently. The option she

took has provision in Islam and its one of the aspects that prove
that Islam gives freedom to women.

Islam gives allowance to separation of married people in case of unresolved problems but this permission is given as a last resort after trying all other possible methods including mediation Q 4:35. This issue is of great importance in Islam to the extent that the whole chapter of the Qur’an is given the name Talaq, which means divorce. Q 65. There are also a number of verses in various sections of the Qur’an that deal with this subject such as Q 2:228-232, 236,237 &241; Q 4:35. Hadith state that “Of all things permitted by Law, divorce is the most hateful in the sight of Allah” (Abu Dauda, Sunan, xiii.3)

What Aissatou did was separation in form of Khulu Divorce. This is separation initiated by the wife. It can only be permitted by the Imaam or judge upon application by the wife. She pays back the dower to the man and once the divorce is implemented, it is irre- vocable.

Aissatou only wrote a letter to her husband and quitted with her children. She did not involve the Imam and did not pay back the dowry that was supposedly given to her as one of the principles of Islamic marriage at the beginning. Mariama Ba could have left out these details because of her lack of enough knowledge of Islam and the readers who do not know Islam may not know that Islam has that provision for the liberation of women who may find themselves

in conditions that suppress them.

One of the proposed tenets of Islamic literary aesthetics is that it should promote the welfare of society. Islam itself is for the good of the entire creation. A careful study of the text really fulfills this purpose. It provides ground for analyzing the status of women in many African societies for the development of the whole society.

Another tenet is that a good literary text according to Islamic literary aesthetics should be a record of history for the purpose of drawing lessons for mankind as the Qur’an does. We have already observed that So long a Letter is a semi fiction autobiography/ biography novel. It is in some ways a record of true happenings in the society of Senegal at the time it was written and for that matter a social critique that can lay foundation for the desired social transformations.

As regards language, it uses language in a good way avoiding vulgar expressions as the Qur’an does. The novel has no embarrassing statements and therefore it can be judged as a good one in that aspects as per the Islamic literary aesthetics.

We said that a good literary texts according to Islamic literary aesthetics can be determined basing in whether it can help mankind to have a deeper understanding of himself and his environment. This is because Islam values art for man’s sake. Analysis of this text can help people to reflect on their personal character and the way

people relate to their environment.

If we compare Mariama’s real life history as seen with that of her protagonists, we realize that she is in most cases talking about her personal experience. Therefore, the book helps in sharing peoples’ experiences; hence helps people to learn from one another.

Reading of So Long a Letter depicts some symbols and images which indicate that its setting is of the Islamic background. This aspect is in form of the words used by some characters, the Arabic names which in the African context depict that the person is a Muslim and items like prayer beads, mosque, the Qur’an, the prayer mat, the zem zem water and many others. These items bring out the image of Islam such that the readers who have an idea about Islam feel that what they are reading has some connection with Islam.

Finally, we have a tenet which states that a good literary text according to Islamic literary aesthetics should be problem-solving and looking at life in its totality as the Qur’an and Hadith do. I think that So long a letter does not focus on only one aspect of life but the whole human being generally.

Conclusion
If So long a letter is read by someone who does not have enough knowledge of Islam, they can be misled to think negatively about Islam in some aspects. There are certain aspects of Islam that are not known by the majority of people including some of whom are Muslims but with little knowledge of Islam which can be misunderstood because of the way Ba represents them. There are some misconceptions about Islam which were intentionally fabricated by movements and proponents of ideologies which take Islam to be a competing form of ideology which go un challenged in So Long a Letter. Applying Islamic literary aesthetics on this novel has helped to identify what exactly Islam stands for as far as the content and the community the novel represents are concerned. If Mariama Ba had enough knowledge of Islam, it would have been better for her to create another character that would criticize aspects that are contrary to Islam within the text itself so that the readers get to know the true position of Islam on these issues.


Review Questions
1. What is a tenet in research?
2. List the tenets of Islamic literary aesthetics that have been used
in analyzing So Long a Letter.
3. Mention the images of Islam used in the novel.
4. With illustrations from So Long a Letter. examine how the life
of the author may be reflected in their books.
5. Analyze the presentation of marriage in So Long a Letter using

the Islamic literary aesthetics.
6. Identify and elaborate on aspects in So Long a Letter that are represented in a manner that contravenes Islam.
7. Analyze aspects in So Long a Letter that comply with the teachings of Islam.
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CHAPTER NINE

APPLICATION OF ISLAMIC LITERARY AESTHETICS ON THE LINK BY ALLY NKONGE

This chapter also demonstrates how the Islamic literary aesthetics can practically be applied on a text that was written by a Muslim but this time, one we think has enough knowledge of Islam and who was probably not highly influenced by ideologies that were contrary to Islam.

Learning outcomes
By the end of this chapter, learners/ readers should be able to:
-tell the background of the author and mention aspects which prove that he has enough or little knowledge of Islam.
-identify aspects in the text that promote and comply with Islam.

· identify the images of Islam in the text.

· explain how the images of Islam are used by the author.

Background
In order to determine whether the author has enough or little knowl- edge of Islam, we need to get information about him as was the case with Mariama Ba. In this case the information is found in anoth- er book written by the same author called “Islam and Muslims in

Uganda from 1844 to 2018”. ISBN 978-9970-9372-4-0. The infor- mation is compiled by Faridah Nantaayi and included in the book as an appendix with the heading “Who is the author in the Muslim circles?” This information was meant to justify the authenticity of the text because some historical issues about Islam and Muslims in Uganda were being documented for the first time and therefore had no any other references. She said the following about him.

Nkonge Ally Cheune a.k.a Muswangali was born in 1960 to Haj Ausi Kyeyune and Hajat Aisha Nakibuuka of Rushozi Sheema western Uganda. He belongs to the third generation of Muslims in western Uganda. His early instruction in Islam was at home where all the Muslim children from the Muslim families of the village gathered every morning for instruction in Quran recitation and learning about some Islamic religious rituals.

He had his primary school studies at Kabwohe Muslim primary where there were two Sheiks specially hired to teach Muslim chil- dren Islamic studies. For some two years, he transferred to Rushozi primary school, which was not a Muslim founded one but nearer to his home. During these two years, his father took the responsibil- ity of teaching him Islam every morning along with other Muslim children in the school, whenever the rest of the pupils would be in the chapel.

For secondary education, he first joined Masaka secondary which was a Muslim founded one and had a number of Sheiks who taught

him introductory Arabic as a language and more Islamic religious education. After two years, he joined Bujaga secondary school which had neither Arabic language nor Islamic religious studies as subjects on the curriculum. He instead took on Christian Religious studies as a subject to make up for the required number.

For his advanced studies, he joined Kibuli secondary school which was a Muslim founded school with Islamics and Arabic language as subjects taught at all levels. He chose to study Islamics, Eco- nomics and Literature in English as his subject combination. When he joined Makerere University, he was given a course in Education with literature in English, English Language and Linguistics as the subject combination. He, however, requested to replace English language and Linguistics with religious studies, which was not granted due to the double main policy which made it compulsory that whoever offered literature with education automatically had to study English language and linguistics. He therefore opted to drop the education course and instead studied a Bachelor of Arts Degree with Literature in English, Religious Studies and Philosophy as subject combination. In Religious Studies, he concentrated mainly on Islamics.

During his time at Makerere University, he was a very active member of the Makerere University Muslim Students Association (MUMSA) in which he once served as assistant secretary for reli- gious affairs. This Association mobilized and conducted seminars for Muslim youth in different parts of the country and participated

in offering voluntary services to Muslim communities in activities such as making bricks for the construction of classroom blocks for Muslim schools or for construction of mosques. In 1987, he par- ticipated in a research that documented data regarding the Muslim massacre in western Uganda which took place in 1979.

While still a student at Makerere University, he was approached by many schools to teach Islamics because there was scarcity of teachers for the subject. He therefore taught Islamics at Bashir High school, Kampala High school, Kasawo secondary school and Bilal Islamic Institute. It was from this experience of teaching that he wrote his first book which he gave the title “About the Qur’an and Its Teachings” in 1987. He married his first wife when he was in his second year at the University, a move he took to curb pre marital temptations.

In 1994, he championed the struggle to revive Kabwohe Muslim secondary school which had collapsed after being in existence for five years. He was chairman for the task force committee that was formed to revive the school and later became chairman Board of Governors when the school became government aided.

As a civil servant in different parts of Uganda, Nkonge used to visit various schools over the weekends to meet and counsel Muslim students in those schools. He would sometimes organize seminars for all Muslim students in a particular area and invite for them Mus- lim speakers of higher caliber to inspire them.

Nkonge went back to University and studied post graduate diploma in education which made him a professional teacher of Islamics studies, Literature in English and English language at secondary school level. He later studied a Master of Arts degree in Literature which made him become a lecturer at University level.

In 1997, he was on the team that formulated and wrote the Islamic Religious Studies curriculum for primary schools of Uganda, spe- cifically on the side of Islam. He also participated in facilitating in the programs organized by UNICEF through ADRA to implement the curriculum.

As a University lecturer of literature in English, he promoted the teaching of literature with the Islamic perspective and wrote books using that approach. His novel “The Link” was the first of its kind written by a Ugandan Muslim. His other books which also directly or indirectly relate to Islamic aspects include: Struggling to Be- come Rich through Genuine Means, School Stakeholder’s Effects on Learners and the School, Islam in Western Uganda, and Islam and Muslims in Uganda from 1844 to 2018.

He taught in a Muslim founded secondary school for over fifteen years during which period he was class teacher, head of department, Director of studies, deputy headteacher and Acting headteacher. His children have studied in Muslim institutions from primary to University which he does purposefully.

At the time of compiling this information, Nkonge is 58 years of age. His background gives him enough authority to write about Is- lam in Uganda as he has studied about it and as he has observed and participated in some of the things he writes about.

May the Almighty Allah reward him for his contribution towards giving the positive image of Islam and may his work benefit all that read them.

Compiled by
Faridah Nantaayi, Master of Science in Sustainable Rural Develop- ment (Msc SRD) Afhad University for Women, Sudan, BA Educ. Islamic University In Uganda.

Information from other sources indicates that Nkonge was born in a polygamous family and that he is also polygamous. He took some of his wives back to school to study and acquire degree even after having stayed with them for a long time and also having children with them. He was a volunteer member of the Family Planning Association of Uganda for over fifteen years and served as a civil servant in the capacity of a Culture Officer. He paid all the tuition for his daughters even after they got married.

The Link was published in 2015 although the process of writing it had started in 2007. Two major reasons inspired the writing of such a book. The first one was So long a letter which he found being

taught at the University by non Muslim lecturers as a text of Muslim Literature. These lecturers treated the text as a true representation of Islam in most of the cases. He decided to write a book with a similar style but with the purpose of correcting misconceptions about Islam more especially as far as women are concerned. The second reason was the urge to address his biological daughter and their age mates about issues that were not catered for by the school curriculum and which parents feared to talk about. The manuscript was rejected by four publishers and the main reason was that it contained a lot of Islam. Some publishers even proposed that some of the content be dropped which suggestion he refused. He gave the manuscript to different people as a kind of audience sampling and review and asked for their comments some of which were included in the text as preamble. When it got published finally, the sampled schools that had been given copies bought more copies as the students liked it. The comments from those who read the manuscript can be taken as the available reviews so far and they include the following-

“Engrossing, informative, and rich in culture, is my first impression of the script. It captures the key and fundamental teachings of Islam with special emphasis on women, colourfully interwoven with the Baganda culture while at the same time relating to the current western ideologies. This book would serve as a guidance to our teenage Muslim girls and I personally cannot wait to see it published. It was truly a great pleasure reading it” Dr. Suhaila.O . Hashim, Lecturer Pwani University College- Kilifi- Mombasa. She is a Muslim female Arab.

“This is a good letter to the child. It is actually a good link between the parent and the child as the title suggests. There are many important things talked about which in many cases parents shy away from telling their children face to face. I think this letter will bridge the gap. I have liked the stories in the letter which properly deliver the messages. Thanks for the message to the parents to continue paying school fees for their daughters even after they are married. I am, however, not confortable with the openness you tell your daughter about your courtship with her Mum. I am in agreement with Lillian that it is not a must that a Muslim girl should marry a Muslim man in order to have a happy and blissful marriage” Nakabiito Susan Byansi, a Ugandan and Muganda female catholic secondary school teacher of Luganda language and Geography.

“The book is biased towards a Muganda Muslim girl child. I think it should be translated to Luganda. It will be the first novel I will have read based on the teachings of Islam. I liked the idea of getting married while still at school which I think can check on immorality in society” Rashid Ulayeneza, a male Muslim teacher of Mathematics and Physics and a Ugandan of Rwandese origin.

“I am extremely appreciative and exactly grateful for such a wonderful message you are passing through your daughter to all her age mates. In fact, if I were Jamiilah, I would cherish you all the days of my life and would prefer calling you an apple of my eye” Kwagala Janat Nakiganda, a female Christian Muganda and secondary school teacher for Literature and English Language.

“Generally, the letter is very interesting as it gives advice to young girls. I liked the stories in it which appear as if someone is talking straight to you. The letter teaches parents not always to talk to their children in proverbs and parables but to talk openly to them. The letter matches with my interests as it talks well about culture and religion. I have, however, not liked the part which describes the accident in which the young girl died” Naluyange Sarah, a Muslim Muganda girl and a senior three student at Mbogo High School.

“I am happy that the book addresses some misconceptions about Islam more especially the status of women in Islam, which will in turn bring out the truth” Muhammad Ssewajjwa, a male Muganda Muslim and an Architect by profession.

“Publish it quickly so that it can be read by my three daughters before they run out of my hands. It can help initiate a debate between them and I” Rehema Namalwa Ariyo, a female Muganda Muslim primary school teacher.

The Link comprises of four letters. The first letter, which is the main body, is that from the father, whose name is not mentioned, to the daughter whose name is Jamiilah. It is written to her as one of the presents to mark her eighteenth birthday anniversary. The other three letters are responses. The first response is that of Jamiilah to her father in which she also informs us that she shared the letter with her two friends, one of whom, Lukia, is a Muslim girl and another Mercy, a Christian one. The two letters from Jamiilah’s friends are

a response to her request to guide her on how to respond to her father’s letter but Jamiilah decides to present her own response and the views of her friends to her father so that he may get even the views of others because he had said “I also ask you to pass on my words to your sisters and friends. Feel free to discuss my views and look at them objectively so that you may come up with rational judgments because forethought means forearmed” (pgs 5&6).

One of the Publishing Companies gave the transcript to a Muslim for review to see whether the publication of such a text would not create problems to the company. Three observations were raised which made the publisher give up the publication of the text by their company. The first observation was that the book contained pictures and photos and yet Islam was against such. One of the photos was one of the baby that appears on the book cover while others were those that appeared within the text. The second issue of contention according to him was that the letter was written in recognition of the eighteenth birthday and yet according to him Islam does not allow celebration of birthdays. The third issue was that the book contained a song hence promoting music which was also against the teachings of Islam. In conclusion he said that if the author was not ready to change these aspects that he is free to “taste the waters”.

The different attitudes towards songs in Islam have been a source of factionalism in Uganda and the other parts of the world. In the history of Islam in Uganda, one of the factions became distinct

because it rejected songs and the use dufuf (Tambourine) while others upheld them. We already showed the basis of these different attitudes towards songs and music as different interpretation of verses of the Qur’an and Hadith about poetry and poets. (Q26:224- 227).

The observation about prohibition of using photos and pictures is also based on various Hadiths. One of which is the one cited when arch Angel Gibrael refused to enter the Prophet’s house because of the presence of pictures therein. Regarding this Hadith some Muslims are of the view that this reference was specific to only Gibrael and the Prophet (pbuh) because Gibrael never visited ordinary people and there is no where it is stated that other angels can be expelled from approaching any person due to the presence of pictures. A case in point is that each person has two angels always in their company recording their good and bad acts and that those pictures cannot stop the angel responsible for death from doing its work.

On the issue of celebrating birthdays, the objection by some Muslims is based on the fact that some Muslims started celebrating the birthday of Prophet Muhammad (pbuh) emulating the Christians who celebrate the birth of Jesus, while it is not based on the teachings of the Qur’an or Hadith. They argue that Islam is a complete religion that does not require addition of anything that was not originally in the Qur’an or Hadith. The verse used to back this argument is Q 5: 3 “This day have I perfected your religion for

you, perfected my favour upon you, and have chosen for you Islam
as your religion”

According to the division of acts in Islam, as already seen, there are some acts which are classified as neutral (mubaah) and these should not be a source of contention. These include acts which are not among the prohibited ones (Haram) and which the person knows that they are not performing them as fardha or suuna. Celebrating a child’s birthday can be acceptable as a culture and Imam Abu Hanifa accepts culture which does not conflict with Qur’an and Hadith as Urf.

The foregoing comments can be taken as the available literature review so far about the text and give background to our further discussion. It is important to note that most of the comments are from Muslims apart from those by Susan Nakabiito and Kwagala Janat Nakiganda. Again, all the comments are from people conversant with the Baganda culture apart from those by Dr. Suhaila.O. Hashim, Lecturer Pwani University College- Kilifi- Mombasa, who is a Muslim female Arab. The comments given by each has bearing on each one’s background.

Application of Islamic literary Aesthetics on The Link by Ally Nkonge
The same approach and tenets used on So Long a Letter are going to be applied on The Link. Basing on the various comments we have seen about the book, the reading of the novel itself and on the knowledge about the author given, one would not be wrong to imagine that, like it was said about So long a letter, The Link, too is a semi-fictional autobiographical novel. Even the responses which were written by three different people as seen in the acknowledgement were real. Like it was in Senegal at the time of setting of So long a letter, Uganda is also of triple heritage, the three of which each influences people differently making it almost impossible to determine which one has more influence than the others. There is traditional African heritage, in this case the Kiganda culture, some of whose aspects got mixed up with the Islamic heritage such that someone who does not know Islam as it is taught from the Quran and Hadith will fail to realize this phenomenon. The third heritage is western tradition which was presented by European colonialism and often mistaken for modernity.

Right from the outset, the novel informs the reader about the three hertages in the following-
It should be clear to you that I don’t strictly subscribe to the western system of evaluation. In the past, people of my caliber would be considered as belonging to two worlds, because they were partly influenced by the western system

of education, on the one hand and partly by their traditional culture on the other. I do not see myself belonging to only two worlds because, in addition to the western system and the African tradition, I also belong to the Islamic faith which is a complete system in itself. Our tradition is also a complex one because I am a Muganda who has been brought out amidst Banyankore with a different culture.(pg 3)

he author is a Muslim who has undergone both western education and Islam through which he is partly influenced. The three letters out of the four are written by Muslims and these represent the three major characters in the novel which implies that the author is dealing with the ideal Muslim society of the Baganda. Only one of the letters is written by a non Muslim and from which section the views of a non-Muslim character are presented. It is no surprise that among those who commented about the text, Susan Nakabiito, who is a Christian, found herself more in agreement with Mercy’s views in response to the main letter. You realize that Mercy’s advice to Jamiilah is in most cases not compliant with the teachings of Islam. The author intends to represent true Islam such that there is even use of Islamic terminologies in the text the meanings of which he provides a glossary at the beginning of the text. The purpose of this glossary is enable those who do not know Islam to get the true meaning of these terminologies and the real meaning of the whole text. The point of view presed by the author, especially through his major protagonists, the Father, Jamiilah and Rukia, gives proof that he had enough knowledge about the true Islam and that he was

highly influenced by it. It is my hope that application of the Islamic literary aesthetics on this novel will help in justifying that the novel is meant to represent Islam much as it also has many aspects of the kiganda culture.

First of all, the idea of parents guiding their children is rooted in the Qur’an where Allah gives the example of a wiseman in the name of Lukman who gave advice to his children. (Q31). This guidance and counselling is part of parenting and a responsibility of every parent. According to Hadith, every child is born with the potential of being on the right path, as Allah would love it, (fitra) but it is its parents that may misguide and lead them to different beliefs.

Then the letter opens with the transliterated version of the Arabic greeting “Asalam Alaikum” which in most cases is associated with Muslims especially in the context of Uganda. In her response, Jamiilah too starts with the same greeting which shows that she has been brought up in the same system. This greeting appears in the glossary with the translation to mean “peace be upon you” but in detail it would imply “may Allah’s peace and blessings be upon you”.

The author then mentions strange behaviours such as homosexuality and drug abuse as some of the reasons why he wrote the letter to his daughter. These acts are some of those prohibited by Islam. The Qur’an mentions that Allah wiped out a whole generation of people as a punishment for practicing homosexuality. (Q 7: 80-

84) This point of view complies with the tenet which states that a good text according to Islamic literary aesthetics should discourage what Islam discourages. Islam is a code of conduct and therefore recommends certain acts while it discourages others.

We are presented with the discrepancy as to when one qualifies to be an adult. The letter is written to the daughter at the age of eighteen years to mark her entry into adulthood as per the western standards but he also mentions that according to Islam, she became an adult the moment she started experiencing her monthly cycles. He says that he noticed this change when the daughter started to demand for more items as she would present her shopping list before going back to school. Probably the shopping list started to include sanitary pads and that could have happened three years before but one wonders as to why he did not write to her at that time. It implies that the father was also more influenced by the western tradition than Islam in this case.

The author alludes to the life history of Prophet Muhamad (pbuh) to affirm that his daughter had a blessed life. This is true history of the life of Prophet Muhamad (pbuh) as presented in Islamic literature such as hadith and other texts about the history of Islam. The link, therefore in one way propagates Islam which fulfills one of the tenets of Islamic literary aesthetics.

The father freely talks about his cordial relationship with his
stepmother. This is characteristic of Muslim families where

polygamy is permissible. He even keeps the promise and names the daughter after his stepmother. This act could be an indirect way of preparing his daughter into marriage and polygamy in particular as she grows up. This approach is contrary to what the western tradition advocates for where the norm is monogamy.

When it came to the naming of the child, the father followed both the teachings of Islam and kiganda tradition. The good thing was that the two approaches did not contradict. Islam recognizes the existence of various races, nationalities and tribes (Q 49:13) and where tradition is not in conflict with Islam, then that aspect of tradition becomes part of Islam as per the teachings of Abu Hanifa who considers culture or Urf as a subsidiary source of Islamic law.

Furthermore, the novel mentions the Islamic rituals performed immediately after the birth of a child. Adhan is made in the right ear of the baby while Iqaamah is done in the left. After a week, Akiika is performed during which ceremony a goat or sheep is slaughtered if the baby is a girl as it was the case for this child or two goats or two sheep if the baby had been a boy. These acts correspond with the tenet which states that a good text should promote the Islamic ideals based on the monotheistic belief which looks at Allah as being one and the supreme and the source of all guidance. This ritual is performed according to the teachings of Islam in appreciation to Allah for the blessings of a child to the parents and praying to Allah for more blessings to both the child and the parents.

There are a number of substories presented within the novel. These stories are drawn from real life experiences for the purpose of sharing experiences and for readers to draw lessons. Much importance is focused on child theft and sacrifice that are common in many African countries. There are many probable reasons advanced leading to these acts and guidance on how one can guard one’s child against such vices. There is also the story of Hafsa who died in a motor accident while at home and how all the matter was put to Allah. These experiences fulfill the tenets which state that a good text according to Islamic literary aesthetics should be a record of history for the purpose of drawing lessons for mankind as the Qur’an does it and that it should help in sharing peoples’ experiences; hence help people learn from one another. The Qur’an itself has good and bad stories for people to draw lessons from. One of such good stories are those of Prophet Yusuf and Mariam as narrated in Qur’an chapters 12 and 19 respectively and bad ones like those about Qarun (Q28: 76-84) and Pharoah (Q 7: 103-137).

From section four to six of the main letter, the book focuses on correcting misconceptions about Islam in regard to education, status of women, marriage, divorce, polygamy, inheritance, women’s rights and morality in general. Some Muslims think that education which is not directly related to religion should not be taught. Others think that it is not necessary to take the girl child to school. These misconceptions are addressed when the father takes the daughter to school and further expresses his mission and expectations about his daughter.

The father takes his daughter to oriental schools but also makes sure that she is taught Islam and morality as per the Kiganda traditional culture. He emphasizes the importance of passing on knowledge from parents to the young ones through traditional means. He also utilizes other means such as songs, films and newspapers which he brings home and then the letter in which he makes everything explicit for the girl to reflect on. Islam recommends education for everybody without discrimination between the girl or the boy. Through satirical stories, he shows the relentless need for parent’s role in the endless education of their children on various matters and life skills.

As regards the status of women, there is a misconception that Islam does not treat them fairly. He sights women from historical times whom Islam recognizes and even honours above men for their roles. These greatly honoured Women in Islam include Lady Khadijah as the first person to accept Muhamad (pbuh) as the messenger of Allah, Lady Hafiswa as the person who kept custody of the first copy of the written Qur’an, Mariam mother to Jesus is greatly honoured with the title of Bikra (virgin) for her chastity and a whole chapter in the Qur’an named after her. (Qur’an Chapter 19) Mariam and the mother to Prophet Moses(AS) received direct communications from Allah. Hajara wife of Prophet Ibrahim(AS) and Asia wife of Pharoah are honoured as women who were very patient in times of hardships, while Summayah is honoured as the first Muslim martyr. Lady Aisha wife to the Prophet(pbuh) is one of the most respected in the field of Hadith, while Lady Zainab bint

Jash also wife to the Prophet(pbuh) was a cause for revelations in the Qur’an (Q 33: 37 and commentaries 3722-3725). The last lady mentioned is Fatuma, the daughter to the Prophet(pbuh) who is also highly honoured in Islam.

Then he mentions that in Islam, children are supposed to love and respect their mothers three times above their fathers. We learn about the role Prophet Muhamad (pbuh) played in the emancipation of the girl child who were faced with the vice of infanticide during the pre-Islamic period.

As regards inheritance, the daughter and the readers generally are informed that Islam pioneered in the protection of women’s rights of inheritance upon the death of their relatives whether they are daughters, mothers or wives as detailed in the Qur’an (Q 4: 7-12).

There is also a misconception that Islam allows parents to force their daughters into marriage. The father informs his daughter that she has a right to marry a man of her choice provided that he is a Muslim. Women have a right to decide on the form or amount of dowry from their prospective husbands and this dowry is not refundable in case of divorce initiated by the husband. In case the wife finds the husband impossible to live with peacefully, she too has a right to initiate separation but in this case she has to refund the dowry she was given in order to free herself and try her chance elsewhere legally. (Q 2:229 and commentary 258). This dissolution of marriage is known as khula.

Polygamy is misconceived as a compulsory act in Islam but the novel shows its true position. It is not mandatory though it has advantages to both men and women depending on the circumstances that lead to it. Polygamy is based on the teachings of the Qur’an and Hadith but with conditions attached (Q 4:3 and commentary 509). These aspects are some of the misconceptions about Islam that the novel tries to correct hence fulfilling the tenet that a good book according to Islamic literary aesthetics should correct misconceptions about Islam.

It is indicated that the Western tradition which is in most cases mistaken to be modernity encourages young girls to freely relate with boys as fiances which in most cases leads to the vices of premarital sex, premarital pregnancies, abortions and sometimes deaths. The books talks against all these vices in the same way Islam prohibits them (Q 17: 31-33 and commentaries 2214-2216). This perception matches with the tenet which states that a good book according to Islamic literary aesthetics should encourage what the Qur’an and Hadith encourage and discourage what the Qur’an and Hadith also discourage or prohibit.

The second letter is Jamiilah’s response to her father. It also starts with the Arabic greeting which is associated with Islam in many African countries. This is proof that the book is meant to represent Islam and the Muslim community. However, Jamiilah mentions that her father has been observing her birthday every year which is not the practice in Islam. Her father had mentioned that he is

influenced by three heritages and this is one of the cases where he is influenced by the western system because of the education system he went through.

On the whole, Jamiilah’s response has a lot which indicate that she too is influenced by the three heritages as earlier pointed out. She admits that she already knows the life history of Prophet Muhammad (pbuh) and appreciates her father for reminding her about it in comparison with her own life history. She also appreciates the role played by her mum in instructing her as a Muganda, which is her other heritage and shows that there is some information she has already acquired from reading books even those written as far back as in 400 BC. Jamiilah talks about the challenges young girls go through especially those of relationship and this makes the book very acceptable to the Islamic literary aesthetics as it fulfills the tenets which state that a good text should help mankind to have a deeper understanding of himself and his environment and that one which states that it should promote the welfare of society. Islam itself is for the good of the entire creation.

Her letter ends with a prayer for her father which is concluded with the common word Ameen, that always comes at the end of Muslim prayer. This act fulfills the role of children towards their parents as per the teachings of Islam. Children are supposed to humble themselves towards their parents at all times (Q 17: 23-24).

The third letter is that of Rukia as a response to Jamiilah’s request.

She is also a Muslim girl but from a different cultural background. She gives her own life history which she also got from her mother. She shows how her life was one of miseries and ailments. In many cases Rukia is in agreement with what the father’s letter states. In fact, she states that she was mainly to emphasize what Jamiilah’s father stated in the letter to his daughter and all girls of her age.

Rukia romanticizes the pierced ears which the father seemed to be apologetic about. She says that the holes in the ears give her opportunity to beautify herself and goes ahead to show her that exposing her beauty to relatives and her husband is acceptable in Islam. Rukia’s letter fulfills the tenet which states that good literature according to Islamic literary aesthetics should help in sharing peoples’ experiences; hence help people learn from one another.

Rukia ends her letter with advice to Jamiilah to respect her father’s advice on all matter and appeals to her that in case she finds anything on which she does not agree with her father, that she should first think much about it before giving a response that would put him off and hinder him from giving her more advice.

Lilian’s letter presents views that are in most cases contrary to the other ones. We notice that she is not a Muslim while the writers of the other three letters are Muslims. We also noticed that among the people who read the manuscript and made comment, Susan Nakabiito who was not a Muslim mostly agreed with views

presented by Lilian as she said “I am in agreement with Lilian that it is not a must that a Muslim girl should marry a Muslim man in order to have a happy and blissful marriage”. This attitude is a result of a background devoid of the knowledge of Islam.

Lilian states it right at the beginning that her culture and religious beliefs are different from those of Jamiilah and her Dad and that she was going to present her genuine opinion about the matters in the letter. However, she appreciates the good relationship between Jamiilah and her Dad as exhibited in her Dad writing such a letter to her.

Lilian emphasizes the issue of generation gap between Jamiilah and her Dad implying that they cannot look at things in the same way. She says that the father seems to be deeply rooted in tradition and Islam informing his point of view which to her should differ from that of Jamiilah because their generation is that of technological advancement that has turned the world into a global village. This argument may sound good to the young ones as a basis of being opposed to their parents but they forget that as long as their parents are still alive, they are also sharing some aspects of the current generation. For example, much as the father grew up when there were no mobile phones, it does not mean that he cannot have one and that he does not know its benefits. The point of view Lilian is presenting can form a basis for children to rebel against their parents and yet in Islam children must obey their parent in everything except when the parents are instructing them to do what is against

the command of Allah. (Q 31: 15)

Lilian misinterprets the issue where the father tells Jamiilah that she is now a grown up and responsible for all her deeds. For her this situation implies that parents should never show concern in the affairs of their children who are above the age of eighteen. This attitude does not match with the teachings of Islam. The Qur’an gives us an example of the wise man by the name of Lukman on the issue of parenting. (Q 31). When parents wait for their children to experiment, there is danger of reaping negative results which may not affect the culprits alone but the whole community in general.

Lilian appreciates the words of wisdom the father extends to the daughter and she also commits herself that she will follow the advice given. This issue fulfills the tenet that good literature should promote the welfare of society. Islam itself is for the good of the entire creation. If a person improves on his own welfare, he ends up improving the welfare of the whole society.

There is emphasis on the misconception about the status of women in Islam. Much as the father’s letter gives evidence to prove that women are accorded respect in Islam, Lilian maintains her prejudices about Islam and this is not uncommon in many people’s minds.

Generally, we can take Lilian’s response to the letter to be representative of opinions of people who know very little about

Islam. This book therefore gives opportunity to the Muslims to know what they need to clarify to those who either know little or have misconceptions about Islam. Hence it helps in fulfilling the tenet that a good book according to Islamic literary aesthetics should correct the misconceptions about Islam.

CONCLUSION
Having gone through all the different letters that form the whole book, it is now optune to check on whether our objectives were realized. Indeed, the text justifies the view that the author is a Muslim with a reasonable knowledge of Islam both as per the teachings of the Qur’an and Hadith, and from the history of Islam about the Prophet (pbuh). The text complies with all the stated tenets and it acts as a good source of information and truth about Islam. It can therefore be judged as a good book when applying the Islamic literary aesthetics. It is also a good book from the perspective of integration of knowledge as it integrates knowledge from Islam with the knowledge in the field of literature which scholars have always treated independently without any hint that these two could meet anywhere in any way.

Review Questions
1. Examine the view that the author of The link has enough
knowledge about Islam.
2. Analyze the presentation of views about the Status of women in The Link using the Islamic literary aesthetics.
3. Identify and elaborate on aspects in The Link that are represented in a manner that contravenes Islam.
4. Examine the view that The Link propagates Islam in the very way that it should be represented.
5. Analyze the Images of Islam employed in The Link.
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APPENDIX

Brief notes about the personalities contacted in a research carried out earlier by myself about use of songs and Mauled functions as instruments applied in carrying out Da’wah. Much as most of these people are now dead, I found the information I got from them still relevant for this research.

Hajat Aisha Nakibuuka Kyeyune. Interviewed on 9th July 2011 at her home Rushozi Kabwohe Sheema, Uganda, aged 87 years, is the only surviving member of the Women Daawah group that exisited in 1960 in Ankole region. This group consisted of Hajat Mwamini Nabakooza of Itendero, Hajat Kalamantu Byagota of Kabwohe and Hajat Aisha Kyeyune of Rushozi as their leader. Their activities were sponsored by Hajji Musa Kasule of Wandegeya, Kampala; while in transport they were facilitated by Hajji Said Byandala of Itendero.

Sheik Darwiish Matovu interviewed on 29th July 2011 at the Azhar school branch in Kimaanya, Masaka. He is a graduate of Azhar University in Egypt with a degree in Da’awah studies. He is aged 71 years and he is the headmaster of the Azhar Institute at Masaka for ten years by the time of interview.

Sheik Ahmad Bujara interviewd on 29th July 2011 found at a Mauled function in Kimaanya Masaka. He is aged 71 years and has been the District Kadhi of Kabale for 20 years by the time of the interviews.

He acquired religious knowledge informally under instructions of various Sheiks and reading various books of Islamic literature.
Sheik Uzair Kiruuta interviewed on 29th July 2011 found at a Mauled function in Kimaanya, Masaka. He is aged 70 years and has been the district Kadhi of Masaka District for 32 years by the time of the interview. He had his early studies in religion at Kabigi Islamic school in Masaka and progressed in knowledge under instruction of other prominent sheiks including those from Zanzibar.

Dr. Hassan Kiyingi aged 48 years. He holds a Ph D (Literature and Criticism) from the International University of Africa, Khartum. He had his early studies at Bilal Islamic Institute in Uganda, Kampala High School, then In the Islamic University in Uganda for his Bachelor’s degree, PGDE and Masters. He is Lecturer and former Head of Department Arabic studies but at the time of writing, he is Dean for Faculty of Islamic Studies and Arabic Language (FISAL) at the Islamic University in Uganda. He accepted to avail me with a simple translation of the Arabic texts of the Song Twala’a and texts from Burdah on my request, for study purposes, without giving his opinion on these texts.
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